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Editors Note

Redux — “On Contradiction”

Addressng the Mao Controversy

Inthemonths since the Winter I ssue of AS ANetwor k Exchange went to press, thelong-standing controversy over the historical
evaluation of Mao Zedong has resurfaced—with a vengeance. The release in the United States of Mao: the Unknown Sory, a
searing critique of the late Chinese Communist Party Chairman, co-authored by Jung Chang and Jon Halliday, has fueled and

intensified the debate over Mao and hislegacy.

Many ASIANetwork members who are concerned with modern Chinese history have been faced with questions as to
whether or not—or how—the book should be utilized in their teaching.
Reviews of the book have varied widely. The Guardian has asserted, for example, that Chang and Halliday have
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torn away the many masks and falsehoods with which Mao
and the Communist party of Chinato thisday have hidden the
true picture of Mao the man and Mao the ruler. Mao now
stands revealed as one of the greatest monsters of the 20th
century alongside Hitler and Stalin.

Thomas Bernstein, of Columbia University in New York, has countered
that “the book is a major disaster for the contemporary China field.” He
continues,

Because of its stupendous research apparatus, its claims will
be accepted widely; yet their scholarship is put at the service
of thoroughly destroying Mao'’s reputation. The result is an
equally stupendous number of quotations out of context,
distortion of facts and omission of much of what makes Mao
acomplex, contradictory, and multi-sided leader.

As editors of ASIANetwork Exchange, we hope to encourage dialogue
about thisimportant controversy in the pages of the newsl etter.

The Passion of the Mao

To launch the discussion, we are highlighting in this issue (p. 19) an
interview with Mao biographer, Lee Feigon, whoisjust now releasing his new
film, The Passion of the Mao. Thismovieitself promisesto fan the flames of
the controversy. We thought it appropriate to include the Feigon interview,
particularly in light of hislong-time service to one of our member institutions,
Colby College, as professor of East Asian History.

Readers’ comments on the book, on the interview, and on the Mao
controversy more generally are most welcome.

Tom Lutze and Irv Epstein
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ASIANetwork is a consortium of

over one hundred sixty North American
colleges that strives to strengthen the role
of Asian Studies within the framework of
liberal arts education to help prepare
succeeding generations of undergraduates
for aworld in which Asian societies play
prominent roles in an ever more
interdependent world. The uniqueteaching
mission of the undergraduate liberal arts
institution poses special opportunities and
challenges in the development of Asian
Studies. ASIANetwork seeksto encourage
the study of Asian countries and cultures
on our campuses and to enable our students
and faculty to experiencethese culturesfirst
hand. In a time of fiscal constraints,
ASIANetwork facilitates conversation
among faculty and administrators
concerning the development and
strengthening of Asian studies programs, as
well aswaysto foster collaboration among
ingtitutions.

The ASIANetwork
EXCHANGE, A Newsletter
for Teaching About Asia, is
published three times a year.
As an important venue for
communication  among
members, the newsletter
includes information and
articlesinitssectionsNetwork
News, Teaching about Asia,
MediaResources, Research of
Note, For Our Students, and
New and Noteworthy.

Wewelcome submissions of materials
for any section of the newsl etter. Deadlines
for submission: November 1 for the Winter
issue, February 1 for the Spring issue, and
July 1 for theFall issue. Theeditorsreserve
theright to edit all materials submitted for
publication.

Materials may be submitted
electronically to <anexchange@ iwu.edu>,
or disks may be sent to Patra Noonan,
ASIANetwork EXCHANGE, Illinois
Wesleyan University, P. O. Box 2900,
Bloomington, Illinois 61702-2900. For
further information contact the editors at
the above e-mail address or by telephone
at (309) 556-3420.
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From the Executive Director

An Inside L ook at the Grant Selection Process

Teddy O. Amoloza
Illinois Wesleyan University

| write this piece
after having returned
from my last trip to
Hickory Ridge this
winter, where |
attended meetings to
select the participants
for the programs that
we will continue to
run this summer and through the next

Having directed this program
sinceitsinceptionin 1997, | am
witness to the ever-increasing
strength of the application pool
each year—thus having 40 strong
applications was both a

reflecting theincreasing strength of Asian
studies curricula in our member
institutions.

In addition, we happily observed the
increasing number of faculty mentorswith
graduate degrees in Asian studies and
faculty mentors who had retooled
themselves in order to apply their
disciplinary expertiseto the study of Asia.
No wonder that we all had a challenging

welcome surprise (almost
double that of previous years)
and a challenge, knowing that
we can only send around 60
individuals from among the

academic year. Although those meetings
wereexhausting, | have always come back
more energized and inspired, knowing that
the study of Asiaflourishes, especialy in
small liberal artsinstitutions. Allow me
to give you amoreintimate look at what

time rating the proposals.

When we met on Saturday morning,
we compiled our ratings and ranked the
teams according to our combined
judgments; fiveteamsroseto thetop right
away while three teams received “no”

happened during the sel ection meetings.

The selection committee of the
Student-Faculty Fellows program, funded
by the Freeman Foundation (board chair
Richard Bohr, vice-chair Phyllis Larson,
Project Director Van Symonsand 1), spent
the whole month of January reading 40
applicationsfor 12 or 13 available slots.
The application packets were quite
extensive and detailed; 36 of them had at
least three students on the team and of
these 36, 17 had five student members.
Thus it took us anywhere from an hour
and a half to two or more hours to read
each application. | calculated that each
one of us spent the equivalent of two
working weeks just reading these
applications.

Having directed this program since
itsinception in 1997, | am witness to the
ever-increasing strength of the application
pool each year—thus having 40 strong
applications was both awelcome surprise
(almost doublethat of previousyears) and
a challenge, knowing that we can only
send around 60 individuals from among
the more than 200 applicants. Of those
40 applications, 20 camefrom school sthat
have not received previous funding from
this program—a testament to the

more than 200 applicants.

continuing, and even increasing interest
in the program. However, it should be
stressed that when we read the
applications, we focused on the strength
of the proposed project and the capability
of the research team to carry on the
project without paying attention to the
previous history of participation of the
school and/or the mentor. Individually,
we carefully noted the strengths of each
application as well as the concerns we
had and rated each application as either
a“yes’, “maybe’ or “no.”

When we got together at Hickory
Ridge over the January 27-29 weekend,
our initial task began almost as soon as
we met for dinner on Friday evening,
when we had conversations about the
history of thisprogram. BecauseVanand
| had been with this program from the
very beginning, we were able to offer
Richard and Phyllis a historical
perspective on the quality of the projects
and the strength of the faculty mentors.
Indeed, we have noted the increasing
sophistication in the quality of the
projects proposed by the students,

3

rating from al of us. Two applications
came from institutions represented in the
selection committee; the corresponding
committee member abstained from rating
that application and did not participatein
the deliberation of the proposal.

Going over the 32 remaining
proposalstook up therest of our meeting
times. We went back to our notes,
summarized the strengths that we noted,
pointed out areas of concerns and
weaknesses, and arrived at adecision with
whichwewereall comfortable. Itwasan
exhaustively thorough process and indeed
athoroughly exhausting experience. By
6:30 p.m. on Saturday, we had agreed
upon funding 11 teams but our brainswere
already saturated, so we decided to give
our brain cells some rest. We met again
early on Sunday morning and finally
decided to award two more teams.

We were able to fund 13 teams
instead of the 12 specified in our proposal
to the Freeman Foundation because most
of the teams did not exhaust their
allowable budgets, thus leaving enough
money to fund one additional team. We
spent the rest of the morning reviewing
the budgets of the selected teamsto ensure
that the requested amount for each item

(continued on next page)
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was reasonable and offered alternative
suggestions. We then went back to review
our comments about the proposals that
were not funded and agreed on the
contents of thelettersthat were to be sent
to each of theseteams. Asinthe past, we
did not want to simply write a form
rejection letter but we wanted to indicate
to these teams the strengths of their
proposals and to offer suggestions for
improvement, should they decide to re-
apply next year.

In general, the teams that were
selected were those that clearly showed
evidence of the voice of the students and
demonstrated the consi derable amount of
research the students had already
completed to lay out the foundation for
future research. The winning proposals
were well-written; the importance of the
research waswell articul ated, theresearch
questions were well defined, the
methodology clearly explained and the
expected end products feasible and
reasonable. Of the 13 teams selected, ten
were from institutions that have not
received this award in the past. While
mentally draining for al of us, it wasone
of the most gratifying tasks we do at
ASIANetwork. (Please see pages 6-8 for
more details on the grantees and their
projects.)

To maximize the work that can get
done during our trip to Hickory Ridge, the
Executive Committee returned on the
weekend of February 10-12 to discuss
applications for two other projects, the
Vietnam Academic Exchange program
and the Pearl River Delta Second Faculty
Development Seminar. | also met with
the Asian Arts in the Undergraduate
Curriculum Steering Committee that
weekend. The Executive Committee and
Paul Nietupski met on Friday afternoon
to select the host schools for the second
year of the Luce Foundation-funded
academic exchange with Vietnam that we
run in partnership with ACLS/CEEVN.
Whiletherewere only six applicationsfor
the four slots available, it still took us
most of the afternoon to get our job done.
Again, we exercised a high level of
meticulous care and thorough discussion
in selecting the schools that will host the
next group of Viethamese scholars.

Inthe end we chosethefollowing four
schools: Edgewood College in Madison,
Wisconsin (Dr. Andrea Byrum, grant
coordinator; Dr. Jinxing Chen, faculty

host), The University of Findlay, Findlay,
Ohio (Dr. Hiroaki Kawamura, grant
coordinator and faculty host); Millikin
University, Decatur, lllinois(Dr. Jo Ellen
Jacob, grant coordinator; Dr. Kevin
Murphy, faculty host); and Whitman
College, Walla Walla, Washington (Dr.
Brian R. Dott, grant coordinator and
faculty host). We also spent some time
on Friday afternoon discussing the
challenges we encounter in running this
program with ACLS/CEEVN and
alternative strategiesfor thefuture should
wemutually agreeto apply for renewal of
this program. Paul Nietupski has done a
marvelous job coordinating the many
different facets involved in this grant,
never missing abeat in moving this project
forward. He has written an essay about
this program and about the schools and
the scholars involved in the first year of
thisgrant. (Seepages9to 11.)

On Saturday, the Executive
Committee met with Van Symons, Overall
Program Director and ChiaNing, on-site
Program Director of the Pearl River Delta
Second Faculty Development Seminar.
As was the case last year, although we
would not know thefate of our application
to the Fulbright-Hays Groups Study
Abroad program until mid-March, we
advertised this program and invited
applications for
participation.
Thus we also
completed the

The variety of the programs we
run shows the opportunities that

originally planned five. We ensured that
each work group would have abalance of
advanced scholarsand novicesinthefield.
At the end of our meeting, we discussed
the challengesfaced by theon-sitedirector
of the first seminar (Richard Bohr) and
developed strategies to avoid similar
problems for this second round. We
adjourned, content in the knowledge that
if we do receive funding from the federal
government, we will again enable 15
ASIANetwork colleaguesto enhancetheir
understanding of this exciting and rich
region of South China.

My last agendaitem for that weekend
wasto meet with the Steering Committee
of the Asian Art in the Undergraduate
Curriculum project. Thefive members of
the committee (Karil Kucera, StanMickel,
Mary-Ann Milford-Lutzker, Paul
Nietupski and Joan O’ Mara) were meeting
at another room to select the eight schools
that will receive consultancy visitsduring
the next academic year and match them
with the art consultants or connoisseurs
who were recruited for this project.

Trueto the way ASIANetwork oper-
ates, this five-member committee pains-
takingly reviewed each application, poring
over the narratives, and looking at the art
imagesthat were sent (one school sent 600
images) to ensurethat informed decisions
were made. The
schools chosen to
receive
consultancy visits

selection of the ASIANetwork offers, and the and their corre-

participants
ahead of timeso
that we would
be able to send
the notification
to applicants as
soon as we
heard news
from the De-
partment  of
Education.
Thanks
again to the
careful reading
and advance work of each member of the
committee, the selection of the
participants proceeded smoothly and
efficiently. After selecting the 15
participants, we once again carefully
assessed their background and level of
preparation and decided to assign them
to only four work groups instead of the

4

consortium.

interest and support of the g .
membership. We welcome ideas
for new programs and we
encourage faculty colleagues at
our member schoolsto sharewith
ustheir visonsand dreamsfor the

sponding consult-

success of these programs antsare Collegeof
depends to a large extent on the Wooster,

James
Godfrey (connois-
Fairfield
University, Mary
Beth Heston (Col-
lege of Charles-
ton); Luther
College, Diana
Chou (John Carroll
University);
Marietta College,
Sun Yan
(Gettysburg College); Ohio Wesleyan
University, Frank Chance (University of
Pennsylvania); St. Lawrence University,
Winston Kyan (Macalester College);
Union College, Sandy Kita (Chatam Col-
lege); Washington & Lee, (consultant till
to be assigned).

(continued on page 11)
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From the Board Chair

This month’s ASIANetwork
conference in Lisle, Illinois marks our
consortium'’s fourteenth year committed
to “strengthen[ing] the role of Asian
Studies within the framework of liberal
arts education....” Even amidst tight
campusbudgets, ASIANetwork continues
to pursue its mission through its
development of Asianist and non-Asianist
faculty, through its commitment to
pedagogical and curricular design, its
support of study abroad, and student-
faculty research, as well as its
collaborative efforts with programs,
resources, and grants across the 160-
member consortium.

Whilemaintainingitsoriginal vision,
ASIANetwork also strives to understand
developments in the fast-moving “Asian
Century.” The April conference, for
instance, underscores new themes in the
deepening interdependence between Asia
and America. Our keynote speakers will
highlight pioneering U.S.-Asia
interactions in art and environmentalism
and the importance of promoting mutual
understanding through global media.
Plenary and panel sessions will explore
novel ways to enhance teaching, faculty,
student, and scholarly exchange,distance
learning, and intercollegiate cooperation
by discussing the latest developmentsin
internet usage, web-exchange and
telecommunications technology, as well
as improvements in documentary film
methodol ogy.

Some panels will review recent
reinterpretations of Korean-Japanese
relationsand the history of U.S.-East Asia
interaction through Christian missions,
while otherswill explore new pedagogical
trends in illuminating various aspects of
East Asian civilization through word and
image, teaching about Vietnam and
Mongolia (parts of Asia inaccessible to

New Challengesfor Asian Sudies

P. Richard Bohr

U.S. colleges until now), and inserting
environmental stewardship into the study
of Asia, in addition to considering Asian
Studiesinapost-9/11 world, and theAsian
American experience within the liberal
arts curriculum. Panelists will also
highlight the growing importance of
experiential education in broadening
study, travel, and student-teacher
collaborative research in Asiaon the one
hand, and ensuring that studentsfromAsia
succeed in U.S. college classrooms on the
other. In addition, two panelswill focus
onthelessonslearned from last summer’s
Pearl River Deltastudy tour regarding the
global consequences of South China's
hyper-economic development. Finally,
the pre-conference tour of Chicago and
the performance of student taiko
drummerswill dramatize recent advances
in the Asianization of America.

Teddy Amoloza's report highlights
the increasing importance of
ASIANetwork’sprogramsand projectsin
fulfilling its mission. The popular
Freeman-funded Student-Faculty Fellows
Program, now in its eighth year, has
helped create a new generation of
competent U.S. “AsiaHands.” Two Luce
Foundation-funded programs are now in
their second year. The Asian Art in the
Undergraduate Curriculum project
reminds us that abundant pedagogical
tools are available in our campus art
galleries and storage closets. Moreover,
theartsproject will launch thefirst volume
in our “Resources for Undergraduate
Teaching” book series, a collaborative
project with the Association for Asian
Studies (AAS). The Vietham-USA
Exchange Program, in partnershipwith the
Center for Educational Exchange with
Vietnam and the American Council of
Learned Societies, fosters faculty
exchange to facilitate curriculum

College of Saint Benedict’'s & Saint John’s University

development about newly-opened
Vietnam.

A paramount obligation in these
projectsisto insure that ASIANetwork’s
Development Team secures sufficient
project funding from private and public
benefactors and develops workable
relationship with project partners. Tothis
end, the Board of Directors is crafting a
set of “Principles of Partnership”
guidelines for developing and managing
theserelationships.

ASIANetwork’s mission statement
emphasizesthe* special opportunitiesand
challenges in the development of Asian
Studies.” With respect to the opportunity
side, our member schools have benefited
hugely from ASIANetwork projects. But
challenges, too, abound. President Bush's
recent visit to Afghanistan, India, and
Pakistan reminds us that Asia and our
relationship to it are rapidly changing.
There is no doubt that ASIANetwork
colleges have prepared our students
humanistically for apersonal relationship
with Asia. But have we given them the
professional toolsto compete successfully
inthe*Asian Century”?

At its meeting last October, the
ASIANetwork Board of Directors
approved the creation of the Past Chairs
Advisory Council (PCAC), which
includes previous Executive Directors as
well, to informally advise the Board on
financial, fundraising, and project matters.
PhyllisLarson, current Board Vice-Chair,
has wisely proposed that the PCAC also
develop a 10-15 year strategic plan for
ASIANetwork. As| prepare to pass the
Chair’s gavel to Phyllis at this April’s
conference, | would like to suggest three
concernswhich the PCAC might consider
initslong-range planning.

(continued on page 11)
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2006 ASI ANetwor k
Freeman Sudent-Faculty Fellows

Abstracts of Research Projects

Van Symons
Project Director
Augustana College

During the summer 2006, the Student-Faculty Fellows
Program will support collaborative research in Asiafor at least
three weeks for 65 students and faculty mentors comprising 13
research teamsfrom ASIANetwork member colleges. Thisyear’s
research will be conducted in the following countries. The
People’'s Republic of China (seven teams), Japan (four teams),
Singapore (1 team), and Indonesia (1 team). Presented below
are the colleges, faculty mentors, and student researchers
participating in thisyear’s program. Thetitles of their research
projects and brief project abstracts are also given.

ASIANetwork wishesto extend our sincere appreciation to
the Freeman Foundation for their continued financial support of
these research endeavors.

Elon University, Kirstin Ringelberg, Art History,
Japan

Katherine Little, ‘08, The Internationalization of Japanese Art:
Art Institutions

Leslie Mumme, ' 06, The Internationalization of Japanese Art:
Contemporary Fine Arts

Thomas Spradling, '07, The Internationalization of Japanese
Art: From Ukiyo-e to Video Games

Professor Ringelberg and her students “propose a research
trip to Japan to study in more depth what we call the
‘internationalization’ of Japanese art. Since the Meiji period,
Japan has become increasingly connected to, infiltrated by, and
in some cases, dominated by the Western view of what constitutes
art and art history at the same time that its own art has become
more widely known in the United States and Europe. We have
studied this expanding relationship primarily from our Western
perspective, and desire to ask the questions we have devel oped
from thisstudy of (the) Japanese sources: how hastheincreasing
internationalization of the Japanese art world affected its
institutions, artists, and the popular culture that has devel oped
fromit?’

Gettysburg College, Voon Chin Phua, Sociology,
Singapore

Li Fong Chen, '08, Emily Harsen, 09, Douglas Kaufman, ' 09,
Jason Loh, ' 08, and

Michael Quinn, 08 joint project on The Social Construction of
ChinesenessinSngapore

Professor Phua writes: “Few studies have examined
Chinesenessasasymboalic ethnicity where the Chinese population
is the majority in a country. This student-directed project
examinesthe social construction of Chinesenessamong Chinese
Singaporeans and asksiif this Chinesenessis merely a symbolic
ethnicity. The project will focus on Chineseness in family
formation processes, such as dating and wedding ritual s (relying
upon) atriangul ated approach to data collection (drawing from)
oral history interviews, photography and historical documents.”

Guilford College, Eric D. Mortensen, Religious
Studies, China

AmandaArmbrust, '07, Dynamics of Consistency and Change
in Tibetan Horse Festivals

Willian Frank, 06, The Sacred Role of the Horse in Pastoral
Tibetan Life

Lauren Reed, '06, Gender Performance at Tibetan Horse
Festivals: Masculinity's \oicein Gender Rolesand Consumer
Culture in Kham, Tibet

Joshua Shelton, ' 08, Nomadic Melodies: An Exploration of Music
at Tibetan Horse Festivals

William McKindley-Ward, ' 08, Medicinal Practice in Eastern
Tibet: Preservation andProfiteering

Professor Mortensen’sresearch group will “travel to Kham
(Eastern Tibet...) to pursue and complete five independent
research projects relating to nomadic horse festivals and the
culture of Kham. Following aweek of acclimatization and study
inZhongdian (Northwest Yunnan), wewill travel acrossnomadic
areas of Kham to Yushu (Southern Qinghai) in order to attend a
twelve day nomadic horsefestival. Wewill camp for the majority
of our timein China. The five projectsinclude the study of the
performance of gender roles in Kham, changes at the horse
festivals, the sacred role of the horse in Khampa nomadic life,
peripheral music at nomadic gatherings, and therole of traditional
medicinein Kham.”

Green Mountain College,
Anthropology, China

Mark Dailey,

Felipe Coldn, '06, Ashley Converse, ' 07, HariNarayan Khalsa,
'08, TalaWunderler-Selby, ' 08, Keith Solmo, ' 06 joint project
on Changing Traditional Behaviors and Beliefs Relating to
Ancestors in Jiangsu Province, China
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Professor Dailey writes: We (a cultural anthropologist and
five students) propose to conduct four weeks of ethnographic
research on the changing traditional behaviorsand beliefsrelating
to ancestorsin Jiangsu Province, China. Primarily through the
intensive ethnographic study of asmall set of families, we will
document the changing behavioral and cognitive relationship
contemporary Chinese families have with their ancestors. We
will also contextualize our research findings within the broader
issues of religious practice, urban expansion into farmland, and
how Chinese peopl e are negoti ating the tensions between modern
and traditional choices.”

Haverford College, Leslie Dwyer, Anthropology,
Indonesia

Colon Cahill, ' 07, Balinese Identity in Transition: Identity and
Cultural Commodification in Bali-Visual Art and the Case
of Kamasra

IppolitaDi Paola, ' 08, Balinese Identity in Transition: Regional
Identity in Post-New Order Bali

Elizabeth Rhoads, ' 07, Balinese I dentity in Transition: Balinese
Punk

Deepa Vasudevan, ' 07, Balinese |dentity in Transition: \Women
at the Crossroads-Feminist Literaturein Bali

Professor Dwyer states: “This collaborative research
project...will address shifting discourses of ‘identity’ and
‘culture’ in contemporary Bali, Indonesia. Using anthropological
methods of participant-observation, supplemented by interviews,
guest speakers and community discussions, project participants
will explore various facets of Balinese identity-formation,
broadening their understandings of dynamic processesof cultural
redefinition and globalization. Student research projects on the
arts and identity, youth culture, feminist literature, and new
articulations of regional autonomy will complement the faculty
mentor’s ongoing research on community peace-building inthe
aftermath of conflict and the role of narratives of ‘Balinese
culture’ in setting the limits and possibilities for social
transformation.”

John Carroll University, Paul Nietupski, Religious
Studies, China

Melissa Ann Cigoi, '07, The Labrang Educational System and
Modernity

Nicholas Mercurio, 09, Music of the Sno-Tibetan Borderlands

Alecia Ott, '08, The Union of Politics and Religion in the
Labrang Monastery and Its Properties

Rosemary Stanitz-Skove, '08, The Art and Ideology of the
Labrang Monastery and Surrounding Regionswith Emphasis
on Tantric Deitiesin Visual Art, Labtse, and Prayer Flags

Jeffrey Villanueva, ’ 09, Patient Choice of Chinese, Tibetan, and
Biomedical Health Care Systems in the Sino-Tibetan
Borderlands

Professor Nietupski writes: “This project isa collaborative
study of the greater Labrang (Chinese Labuleng) Monastery
community. The community is located in the Sino-Tibetan
borderlands, where Gansu, Sichuan and Qinghai Provinces meet.

7

Its cultureisundergoing rapid socioeconomic change. Thegoal
of the project is to introduce students to the complexities of
cultureand socidl lifein the Labrang subregion...Asour research
team travel sthrough this diverse region, each member will draw
on hisor her owninterestsand expertiseto study akey component
of this culture that remains vibrant and central in people’slives
and yet isundergoing significant changes.”

Loyola Marymount University, Katherine Anne
Harper, Art History, Japan

Brian Dworetzky, ' 06, Kamakura Zen Architecture

Stephanie Jewell, ' 07, Kamakura Temple Sculpture

Courtney Sherman, ' 08, Tokeiji Nunnery and the Role of Women
in Kamakura Zen Buddhism

Professor Harper writes: “ Given the dearth of information
and photographic documentation on Kamakura's Zen temples
and its material culture, the project team...proposes to conduct
ahistorical and photographic survey of ...seventemplesand their
artifacts... All areRinzei Zentemple complexes of the Kamakura
Period... (Although) a number of the structures are
reconstructions, the project team, nonetheless, intends to
document all the buildings since they are reflections of the
original constructions at the various sites.”

Marietta College, Luding Tong, Modern Languages,
China

Jamie Gougarty, ' 07, Timothy Kemble, ’ 08, Lauren Stermer, ’ 06,
William Sullivan

IV, "07 joint project on Investigating the Building Blocks of
Advertising in Contemporary China

Professor Tong writes: “ This project isacross-disciplinary
examination of the advertising industry in contemporary China.
We will investigate three areas: 1) changes in the Party
leadership’s attitude towards capitalism and consumption, 2)
government law and policies on advertising and their
implementations, and 3) the interplay of Chinese cultural and
philosophic tradition and Western influence reflected in
contemporary Chinese advertising.”

Mills College, Wah K. Cheng, History, China

Stacy Fisher, ' 07, Huaju and Broadway: A Compar ative Sudy
of Chinese and American Theatres

Stephanie McLeod, *07, Advertising in the Socialist Market
Economy of China

Stephanie Snyder, ' 06, Renovating the Past: History, Symbolism,
and Rhetoric in Creating Chinese War Monuments

Emily Warde, 07, The Conflict Between Tradition and
Modernity in the Architecture of Chinese Cities

Sarah Wong, ' 08, Women Artists in the Chinese Contemporary
Art Scene

Professor Cheng states: “While our proposal consistsof five
independent, though related, student research projects, and
(continued on next page)
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therefore should fall morefittingly into the ‘individual’ category,
each of these projects hasbeen profoundly informed by an overall
analytical framework that istheresult of our collective, ongoing
discussion...In the end, we came to the conclusion that our
collective inquiry would be framed around the concept of the
metropolis as icon of modernity and that our field work would
focus on the three metropolitan clusters of Beijing, Shanghai,
and Hong Kong.”

Oglethorpe University, Robert Steen, Foreign
Languages, Japan

Brittany Bennett, '06, The Current Sate of Ainu Cultural
Traditions

Johannah Garon, '08, Deligitimization in Japan: Official
Nationalism and Its Impact on Ainu Minority Rights

Jessica Pond, ' 07, The Ainu: We or They

Professor Steen notes: “Japan has long been viewed as a
mono-racial society. Prime Minister Nakasone himself once
infamously attributed Japan’s economic success to its racial
homogeneity. Yet there are many distinct minoritiesin Japanese
society: the burakumin (descendants of the traditional outcast
class); Japanese of Korean heritage; the people of Okinawaand
several others, depending upon how the term minority isdefined.
Indeed, one need only scratch the surface of Japanese history
before discovering that on the margins of the cultural center,
peripheral groups exist in Japan that clearly do not adhere to
normative definitions of what it meansto be Japanese.” Students
in this research group will explore different aspects of Ainu
cultureincluding how Ainu youth view their ethnicity, how Ainu
history is conveyed in the Japanese public education system,
and the recent history of Ainu political activism.

Trinity University, Wen Xing, Modern Languages
and Literatures, China

John Bandy, ’ 06, The Art of the Mogao Caves and the Power of
the Tang

Adrianne McAllister, ' 07, Marketing the Ancient: Perspectives
on How China Markets Concepts and Objects of Antiquity
to Foreigners and Its Impact on Chinese Society

Jennifer Rektorik, ' 06, Yangsheng: Cultivating the Elements of
Ancient and Modern Chinese Food Culture

Daniel Williamson, ’ 07, Chinese Medicine and Cosmology: Yin-
Yang and the Five Phases

Professor Xing's research group is comprised of
undergraduate students who have completed his upper level
Chinese language course entitled “Excavated Chinese Texts,”
which focuses upon the transl ation of “ excavated early Chinese
manuscripts, many of which are texts not available in the
transmitted textual tradition, (which) have been extremely
important in rethinking and understanding Chinesecivilization.”
This grant will now enable these students to visit five Chinese
cities to “observe the original manuscripts, visit the
archaeological sites, conduct research with leading scholarsin
theleading ingtitutions, and usethe best librariesin China.” Each
student has devel oped his/her own research project, listed above,

related to early textual discoveries, and they have also committed
themselves to analyze and translate a recently excavated text.

Valparaiso University, Zhimin Lin, Political Science,
China

Bethany Birch, ' 06, Carl Boschert, ' 07, Stanley Chin,’ 06, Vaura
Van't Land, '06 joint project on Chinese Perceptions of the
Rise of China and China’s Relations with the United Sates

Professor Linwrites; Thisresearchteam “will examine how
the genera public and elitegroupsin Chinaview therise of China
and itsimplications on relations with other countries, especially
the United States. By conducting in-depth interviewsand surveys
in the Hangzhou area of Zhejiang province, the project hopesto
shed light on two important questions: 1) With the ‘rise of China
becoming ever more prominent, how do the Chinesereact to the
phenomenon; and 2) Given China sgrowing influence over world
affairs, how do the Chinese view their relationship with other
nations, especially the U.S.?”

Wittenberg University, Jennifer Oldstone-Moore,
Religion, Japan

Kimie (Vance) James, '07, Commercialization and the Shikoku
Pilgrimage

Zachariah Simon, '07, Who are the henro of the Kobo Daishi
Pilgrimage?

Professor Oldstone-M oore notes: “ This project examinesthe
practices of pilgrims on the 88 temple circuit around the island
of ShikokuinJapan...(to study) key aspectsof religious practice,
both those that specifically characterize Japanese religious
expressionsand thosethat arefound morewidely acrossreligious
traditions and cultures...This includes observing the
demographics of those observed on the pilgrimage; specific ritual
practices; the role of and reverence for Kobo Daishi (Kukai)
expressed on this circuit; the commercialization and marketing
of Kobo Daishi in particular and Buddhism in general; and the
experience of pilgrimagejuxtaposed with academic learning about
pilgrimage.”

2005 Lawrence University A-él ANetwork Freeman Sudent
Fellows interact with Filipino hosts during field research on
bats.
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Vietnam-AS|I ANetwor k FacultyExchange

In yet another expression of generous
and considered support, the Henry Luce
Foundation has provided fundsfor academic
exchanges between Vietnamese and
ASIANetwork schools for 2005-2006 and
2006-2007. The program was originally
proposed by Minh Kauffman, Director of the
Center for Educational Exchange with
Vietnam, amember of theAmerican Council
of Learned Societies. ASIANetwork was
brought on board to provide appropriate host
institutions in the United States and to
promote long term academic relationships
between Vietnamese and U.S. institutions.
Sandra Bradley of ACLS is in charge of
managing the grant moniesand legal details.

The enthusiasm for this program is an
indicator of both Vietham’s emergence as a
progressive new player in East Asia and of
U.S. interest in the country. Even in the

Paul Nietupski
John Carroll University

[1]n the words of many young
Vietnamese, “Vietnam is
looking to the future, not to
the past.” The present faculty
exchange program plays a
central role in this
process...[c]onversely, our
ASIANetwork schools will
send four scholarsto Vietnam
in each year of the program to
study, do research, and most
of all to lay the basis for
lasting relationships....

and humanities in four ASIANetwork
schools, sharing our curricula, our
visions, our problems and solutions.
Conversely, our ASIANetwork schools
will send four scholarsto Vietnamin each
year of the program to study, do research,
and most of all tolay thebasisfor lasting
relationships, a stated objective of the
program. CEEVN'’s experience and
familiarity in Vietnam, ACLS
administrative  expertise  and
ASIANetwork’shands-on understanding
of teaching and research work together
to build a solid foundation for the
program.

In the first year, four Viethamese
scholars from the College of Social
Sciencesand Humanitiesin Ho Chi Minh
City and in Hanoi were selected from a
large pool of candidates. The selection

current fast-moving Asian environment,
Vietnamisarguably one of themost dynamic
countries in the region. Its physical location makes it special.
Thestriking natural beauty of itsnearly 3500 kilometer coastline
and its rugged highlands are the setting for its rich ethnographic
and biological diversity. Its 1400 kilometer border with China
and its Lao and Cambodian frontiers are filters for intercultural
exchange, assimilation and conflict with South, Southeast and
East Asia. The country is nonetheless distinctively Vietnamese,
with apersistent culture, along prehistory and acomplex web of
native civilizations that rose and fell over very many centuries,
tested most recently by events since the 1950s. Perhapsthe most
remarkable fact is that through many turbulent centuries the
Vietnamese have survived. Inthe past twenty-five yearsVietnam
has overcome tragedies and ongoing obstacles, and has emerged
as amodern and forward-looking country, strong, creative and
as resilient as ever. It is poised to be an Asian economic
powerhouse, it boasts vibrant and distinctively Vietnamese arts
and literary communities, and above all it seeks to engage the
world.

Sincethe 1995 normalization of relations between the USA
and Vietnam, and U.S. President Bill Clinton’slandmark speech
at Hanoi University in 2000, the United States has become
Vietnam’s largest trading partner and provider of key structures
for educational development inthe country. Intheface of massive
devel opment issues, Vietnam's commitment to education hasbeen
atop priority. Vietnam’srapprochement with the United Statesis
significant in itself; in the words of many young Vietnamese,
“Vietnam is looking to the future, not to the past.” The present
faculty exchange program plays a central role in this process,
each year placing four Vietnamese scholars of the social sciences

of Vietnamese candidates was no small
task. TheASIANetwork/ACLS/CEEVN
team was charged toidentify qualified faculty with strong English
skills in academic specialties poised for growth in their home
schools, who could easily interface with ASIANetwork
counterparts, and who were above all able to be granted leaves
of absence. On the U.S. side, anational competition was put in
place through the ASIANetwork consortium. Schools with
established links to Vietnam and schools with commitment to
develop Vietnam studies applied for the awards; selecting the
best host schools was also no small task. In the end, four
Vietnamese scholarswere placed in four U.S. schools, and those
four schools have substantially strengthened their Vietnam
curricula.

Pham Quang Minh-Pomona College
The four Vietnamese scholars are as diverse as their
ASIANetwork hosts. Prof. Pham
Quang Minh is, anong many other
things, Deputy Dean of the
Department of International Studies
in the College of Social Sciences
i and Humanities in Hanoi. Prof.
% Minhisvery articulate in English,
.\ and speaks fluent Russian and
&% German. He earned a Bachelor’s
degreein Russiaand aMaster’sin
Germany. His current research
interests are in U.S. teaching
methods, college resource
(continued on next page)
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development and international relations; he has published
extensively in his fields in Vietnamese, German, and English.
Above all, Pham Quang Minh is an active and engaging
individual; hisenthusiasm for hiswork is contagious. After careful
consideration, the ASIANetwork/ACLS/CEEVN placed Prof.
Minh at Pomona College in Claremont, California. Pomonahas
along history of Asian studies, and is part of the Consortium of
Claremont Colleges. Several Pomonafaculty will work with Prof.
Minh, including one of the leading U.S. scholars of Vietnam,
Prof. David Elliot. Prof. Elliot brings many decades of research
and landmark publications to Pomona, and will serve as an
excellent colleague for Prof. Minh.

Ngyyen Quy Thanh-University of Puget Sound

Nguyen Quy Thanh teachesin the Department of Sociology
at the College of Social Sciences
and Humanities in Hanoi. His
English is excellent, and he is
fluent in Russian. He has
academic degrees from Russian
and Vietnamese universities, and
has taught in South Korea and
lectured in Hawai'i and Russia.
Prof. Thanh’s main research
interest is in the sociology of
healthcare and healthcare
development. Heisaremarkably
prolific author, to date the author
" _ r or co-author of ten books and
Nguyen Quy Thanh some twenty-six articles in his
field. Heisan active scholar on many fronts, and will be acredit
to hisASIANetwork hosts at the University of Puget Sound in
Tacoma, Washington. The greater Puget Sound region holds
excellent resources for Prof. Thanh, including a vibrant
Vietnamese community and a dynamic group of scholars at the
University of Puget Sound. Prof. Karl Fields and no fewer than
fourteen UPS colleagues will engage Prof. Thanh with an
impressivearray of relevant coursesand awell-articulated agenda
for the visitor. The UPS team is excellent; their qualifications
areoutstanding in many relevant fields. The group has expressed
akeeninterest in Vietham, and the scholarsin al disciplineswill
make good use of this opportunity to develop a Vietham
curriculum.

=

Tran Thi Phuong Phuong-Hobart and William

Smith College

Tran Thi Phuong Phuong is the Director of International
Relations and Research Affairs at the College of Social Sciences
and Humanitiesin Ho Chi Minh City. Her academic and teaching
specidtiesarein Viethamese, Russian and comparativeliteratures.
Her English language skills are excellent, and she has academic
degreesfrom Vietnamese and Russian universities. Prof. Phuong
wasakFellow at Harvard University for two yearsand isan active
lecturer and author. Sheisan accomplished teacher, and has had
considerable experience teaching foreign students. Her current
research isin ancient and medieval Vietnameseliteratureand in
teaching methodologies. Her literary interests and notably her
interest in pedagogy make her an excellent choice for apost in
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an ASIANetwork school. Hobart
and William Smith College in
Geneva, New York, islocated in
western New York’sFinger Lakes
region, certainly anideal location
for any foreign visitor, and, given
its outstanding foundation in
Vietnamese studies, an excellent
choicefor thisprogram. HWShas
along history of Asian studiesand
an extensive Asian language
library collection; as such, the
collegeisinanideal location for
ascholar of literature. In addition,
HWSmakesgood useof itsAsian Tran Thi Phuong Phuong
resources in its extensive Asian studies curriculum. This
ASIANetwork host offers foundation coursesin Vietnam, and it
developed exchange programs even before the 1995
normalization of relations between the USA and Vietnam. In
2001, Hobart and William Smith was a co-recipient of a major
U.S. Department of Education grant designed specifically to
expand Vietnam studies. Sincereceiving the grant HWS has been
committed to developing Vietham-related courses, exchange
programs, guest lecture programs, Vietnamese film and music
programming, regional community education projectsand ahost
of Vietnam-related activities. The ASIANetwork grant=and
notably Prof. Phuong, a specialist in languages, literature and
internationa studies-will surely movethe HWSVietnam program
forward. One of the key scholars at HWS is Prof. Jack Harris,
whose broad interests and achievements include numerous
Vietnam development initiatives, as well as publication and
research projects. Hisinvolvement with the regional community
will aso give their Vietnamese guest a terrific opportunity to
engage American society. The HWS effort will surely be
successful.

Lam Thi My Dzung-Marlboro College

The fourth ASIANetwork guest from Vietnam is Lam Thi
My Dzung, scheduled to cometo Marlboro Collegein Fall, 2006.
Prof. Dzung'squalificationsare asimpressive as her colleagues
but her background is notable for its depth and diversity. Sheis
an expert in many fields, and brings experience from them all.
Her academic degrees were granted in Bulgariain History and
Archeology, and she now teaches history and archeology in Hanoi,
at the University of Social Sciences and Humanities. Her
publication record is outstanding, with four books to her credit
and ten articles published and co-published from 2002-2004. She
is also the Director of the Museum of Anthropology in Hanoi
and is a highly regarded field researcher. While her academic
speciatiesare history, archeology and anthropol ogy, Prof. Dzung
will bring expertisein curriculum devel opment and gender studies
to Marlboro Collegein Marlboro, Vermont. Her ability to address
such diversefields so thoroughly and clearly impressed theteam.
Aboveal, Prof. Dzung is ateacher, and when asked, her stated
objective if selected to be a guest of ASIANetwork was simply
to engage U.S. students. Sheisindeed anatural teacher, and she
will fit the Marlboro community well.
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Marlboroisasmall school inthe stunning Green Mountains
of Vermont, not far from a number of other colleges and
universities, with which it has close contacts and exchanges—
another factor which will servethisinitiative well. The faculty-
student ratio is very small, and Marlboro students enjoy a high
degree of autonomy and flexibility. The culture of the school
allows for interdisciplinary contact and interaction between
students and teachers, a perfect place for a natural teacher and
scholar like Prof. Dzung. Nearly half of Marlboro students study
abroad, and recently many have studied in Vietham. Marlboro’'s
curriculum includes courses on Vietnam, and the school has
hosted aViethamesefilm festival, sponsored anumber of lectures
on Vietnam, and encouraged student and faculty research in
Vietnam. Prof. Seth Harter is the team leader, and has done
extensive field research in Vietnam. Katrin Jellema and other
colleagues contribute significantly to the effort to develop
Vietnamese studiesat Marlboro, whose program ismore extensive

than many at much larger colleges and universities. Among the
Marlboro faculty are scholars who bring fluent Vietnamese
language skills, knowledge of Viethamese literature, study of
Vietnamese sociology and ethnography, knowledge of Southeast
Asian biology and expertisein the region’s floraand fauna, and
appreciation of Vietnamese art. Thisis a dynamic environment.

And these initiatives reflect only the first year of the
ASIANetwork Vietnam Faculty Exchange Program! It too is
dynamic, and has required hard work and commitment on the
part of the entire ASIANetwork Committee: Sandra Bradley at
ACLS and Minh Kaufman at CEEVN. It goes without saying
that this initiative would be impossible without the vision,
generosity and commitment of the Henry L uce Foundation. The
second year of the program is upon us. We al look forward to
working together to enhance our understanding and contact with
Vietnam and to using this pilot program as a foundation for
development of Vietnamese studies in the ASIANetwork
consortium.

From the Executive Director (continued from page 4)

| joined their meeting on Saturday evening to discuss the
new timeline and budget all ocation as a consegquence of the one-
year extension that we worked out with the Luce Foundation.
Again, | wasvery impressed with thelevel of care and foresight
of themembersof thegroup. A budget re-all ocation was carefully
considered and thoroughly discussed, and the timetabl e that was
approved, although tight toward the end, is feasible.
(Subsequently, both the budget re-all ocation and timeline were
sent to the Luce Foundation and were approved.) Stan Mickel,
the Project Administrator, is doing a yeoman job coordinating
the many facets of this complicated project. Although retiring
inayear, he will see to the completion of this project, that will
result in the publication of the first book in our book series
project.

Asyou can see, the level of activity at ASIANetwork goes
up several notches during the first part of the spring semester
when we spend considerable amount of time reading applications

and selecting participants for the different programswe run. Of
thesefunded programs, only two will continue beyond the current
cycles; the Asian Art in the Undergraduate Curriculum project,
which will continue through the spring of 2009, and the Student-
Faculty Fellow program funded by the Freeman Foundation,
which still hasoneyear left in thisfunding cycle (we are hopeful
that we will again receive funding to continue this program when
we apply for renewal).

Thevariety of the programs we operateisillustrative of the
opportunitiesthat ASIANetwork offers, and the success of these
programs dependsto alarge extent on theinterest and support of
the membership. We welcome ideas for new programs and we
encourage faculty colleaguesat our member schoolsto sharewith
us their visions and dreams for the consortium. By working
together, wewill ensure the continuing relevance and pivotal role
of ASIANetwork, aswe forge ahead in our mission to promote
the study of Asiaat small liberal artsinstitutions.

From the Board Chair (continued from page 5)

1) Enhancing College Language Instruction. Asiais how
theworld's economic epicenter. Increasingly, American policy-
makersredizethat preparing U.S. studentsfor the global economy
begins with teaching them Asian languages. The White House-
endorsed National Security Language | nitiative seeksto expand
Asian and Middle East language instruction to keep America
globally competitive and secure. And the U.S.-China Cultural
Engagement Act, now moving through the Senate Foreign
Relations Committee, proposes to spend $1.3 billion over five
years to make American kids proficient in Chinese (the world’s
most widely spoken language) by the fourth grade. Moreover,
the Boston, Chicago, Houston, and Philadel phia public schoals,
along with anumber of U.S. states, are cooperating with China's
Ministry of Education toimmerse American studentsin Chinese
language and culture. These initiatives will multiply the 25,000
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high school students currently taking Chineseinthirty U.S. states.
But are ASIANetwork member schools—most of which offer
nothing beyond second-year Japanese and Chinese—prepared
to provide advanced language courses by thetime these students
enter college?

2) Expanding the Geographical Scope of “ Asian Sudies.”
East Asia has been the well-funded cornerstone of America's
Asian Studies syllabus for the past century and ahalf. But the
recent economic surge of Indiaand its potential integration with
China—many economistscall thisphenomenon “ Chindia’—puts
the spotlight on the need to develop a South Asian (along with
Islamic) Studies component of Asian Studies. Few ASIANetwork
schools have historic ties to South Asia, and there is little
foundation support for South Asian Studiesat present. However,
for Americato succeed in relating to the new Asia, we must now
make this areaamajor priority.
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TEACHING ABOUT ASIA
ASI ANetwork and Education About Asia

I’m delighted that the editors of the
ASI ANetwork Exchange invited me to
contribute an essay on Education About
Asia (EAA) for this issue. I've been
honored to work with ASIANetwork for
adecade. Itisunlikely that EAA would
be entering its eleventh year as a
publication without the enthusiastic
support of ASIANetwork. ASIANetwork
members serve on our editorial boards,
referee manuscripts, and, perhaps most
importantly, consistently contribute stellar
EAA articles. Inwhat follows, | describe
EAA, summarize the EAA vision, and
discuss future EAA special sections in
hopes that ASIANetwork members will
continue to collaborate with us through
their subscriptionsand their contributions
to each issue.

TheEAA Mission

In 1995 the Association for Asian
Studies approved the creation of a
teaching journal intended for
undergraduate and high school instructors,
and our first issuewas published in Spring
1996. EAAisapeer-reviewed journa with
acirculation of more than 3,500 readers.
Our readership primarily consists of
undergraduate instructors who have a
particular interest in teaching, and
secondary school teacherswith aninterest
inAsia. Our missionisto assist professors
and teachers who are responsible for
general survey history, humanities, and
social science courses. Three issues of
EAA are published each year, and annual
subscription rates are $15.00 for AAS
members, $25.00 for non-AAS members,
and $31.00 for organizations. For
completeinformation about EAA, please
visit our Web site, http://
www.aasianst.org/eaa-toc.htm, or email
me at L ucien-Ellington@utc.edu.

TheEAAVision

We determined early on that to
succeed, EAA needed to be a hybrid
publication with some characteristics

Lucien Ellington

common to conventional scholarly
journals and yet similar in other ways to
publications for larger audiences such as
Harpers, The Economist, or The Atlantic
Monthly. To put it another way, to be
useful to teachersof survey courses, EAA
must have the scholarly integrity
demanded by AAS yet at the same time
serve as a medium for popularization of
basic information about Asia to non-
specialists, including all of uswho teach
about Asian countries other than the one
that we primarily study.
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We aspire to high standards of
scholarship through utilization of a
rigorous peer review process for all
feature articlesand many of the essaysthat
are published. In any given issue, PhDs
with expertisein thetopic they addressin
EAA are responsible for approximately
ninety percent of feature articles.
However, we like to think that every
successful contributor to EAA has
demonstrated not only subject matter
knowledge but the ability to lucidly
communicate essential elements of that
knowledge to a primarily non-specialist
audiencein away that ultimately benefits
students. We also try to make EAA
appealing to our diverse subscribers by
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Editor, Education About Asia

includingin every issue pieceson avariety
of Asian cultures, differing perspectives
on controversial issues, interviews with
eminent scholars and policy makers,
appealing and useful graphics, and
reviews on a wide range of teaching
materialsincluding books, film, Web sites,
and curriculum guides.

Two years ago we began publishing
special sections devoted to a specific
themein every issue. Although each EAA
issue includes significant material not
related to the special section, we are
particularly interested in our
ASIANetwork colleagues |earning about
planned special sections to which they
might contribute.

Future EAA Special Sections

Fall 2006: Rethinking our Nations of
“ ASia”

Authors of manuscripts for this
special section are encouraged to
challenge readers’ traditional prior
conceptions of “Asia.” We are interested
in manuscripts on such topicsas: how new
archeological discoveries challenge
conceptualizations of early China; the
incorporation of peasant narratives into
the teaching of Asian history; and
globalization’s impact upon Asia’s
environment, economies, educational
systems, and families. The deadline for
initial receipt of manuscripts for this
special section is the first week of May
2006.

Winter 2006: Teaching About Asia
Through Travelers' Tales

In this special section we hope to
publish articlesthat introduce teachersand
students to fascinating historical and
contemporary outsiderswho have unique
insights about Asiaor who haveimpacted
Asiaor foreign perceptions of the region.
The deadline for the initial receipt of
manuscriptsfor this special sectionisthe
first week of September 2006.

(continued on page 21)
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Unfolding History around Film:
“Visualizing Twentieth Century China’

A Film Course
Li-Lin Tseng

University of Illinois, Urbana-Champaign

Editors note: Utilizing filmin our teaching has become a staple of Asian Sudies pedagogy, but the teaching of film courses has
presented us with a unique set of problems. At the 2004 ASI ANetwor k Conference, one panel focused precisely on the difficulties of
offering a film course on Chinese history, noting the ambiguities easily generated by efforts to teach students film and teach them

history at the same time.

Li-Lin Tseng, a Ph.D. student at the University of Illinois, has successfully taught a film cour se in which modern Chinese history
istaught as a context for both film study and the study of the history of Chinese film. e asked her to share her syllabus with us for
publication in the newsletter in hopes that it might offer useful ideas to our members. She has graciously consented, and has
provided, by way of introduction, a short description of her pedagogy and a helpful discussion of how she has handled some

problems that have arisen in the course.

Introduction:

This course originated from my
dissertation on early Chinesefilm entitled
Picturesin Mation: Zheng Zhenggiu and
his Shanghai Contemporaries, 1922—
1937. | begin the course with the
transition from silent to sound films
(1922-1937) and end with contemporary
Chinese films (2000s). During the term,
fifteen assigned filmsare chosen from the
1,000 films that are included among my
research materials. They are presentedin
chronological order so asto demonstrate
particular problems and issues regarding
the historical context in which the films
were created.  With these select films, |
introduce American undergraduate
students to an overview of Chinese film,
giving them agenera knowledge of both
the history of Chinesefilmandtherelevant
issuesthey expresswith regard to Chinese
cultureand history. | havetaught thisfilm
coursetwice at two different institutions:
theArt History Division of the University
of Illinois at Urbana-Champaign (Spring
2004) and the History Department of
[1linoisWesleyan University (May 2005).
| have beeninvited to repeat the course at
Illinois Wesleyan in fall 2006.

Pedagogy:

From my experiencewith studentsin
thetwo ingtitutions, classdiscussionswork
particularly well. Therefore | use class
discussion as a teaching tool in order to
raise questions and guide students to
contemplaterel evant issues about Chinese

filmand culture. For example, on May 9,
| assign Sun Yu's The Highway (1934), a
film representative of theleft-wing cinema
in the 1930s. | use the film to teach the
rise of the Chinese left-wing cinema
movement and the relevant political
events in 1931, when the Japanese
Kwantung Army invaded Manchuria in
northern China. Historical events are of
great importance because the left-wing
cinema movement emerged in part as a
political weaponfor leftist intellectualsto
disseminate Marxist ideology and awaken
the Chinese audience to the idea of
national salvation later. The republican
government’s attitudes toward the
Japanese invasion are also discussed
through its policy on film censorship.

To generate good class discussions,
| usereadings, assignments and handouts
to introduce students to the main issues
and guide them in formulating responses
to the films. First, | assign readings to
provide a clear historical outline for
students. Generally, at |east two required
articles (about 50 pages in total) are
assigned before watching afilm in order
to provide students with adequate
background information. | intentionally
choose concise and straightforward texts.
Students arerequired to hand in awritten
reading response (1-2 pages) to these
articles, in part to assure that the students
do the readings and learn how to grasp
the main points of an article, and to
facilitate class discussion. In the case of
The Highway, the two required articles
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focus on the | eft-wing cinemamovement
and film censorship between 1927 and
1937, so students become familiar with
these issues before watching the film. In
the syllabus, | also list one or two
theoretical textsthat are recommended. |
incorporate ideas and arguments from
these into the class discussions.

Second, | use short lectures and
handoutsto enhance students’ knowledge
on a particular topic. Before showing a
film, | give astructured lecture for 15-20
minutes on the director and also
recapitulate the main points of the
assigned readings. Key terms are listed
on ahandout that is distributed to students
at the beginning of class. Thesetermsare
clearly defined in my short lecture so
students can follow the lecture easily.
Whilewatching thefilm, students haveto
answer three to four questions included
on the bottom of the handout, which
concernthe narrative structure of thefilm
and related issues from the assigned
articles. For example, the handout for The
Highway asks students the following:

Use your knowledge from the
assigned readings and the lectures to
answer these questions.

1. Who are the protagonists? Who
istelling the story? From whose
perspective?

2. How isthecinematic narrative
structured and established?
What are the ingredients of the
film?

(continued on next page)
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3. Inwhat way is The Highway
considered left-wing cinema?
How does The Highway
demonstrate leftist ideology?

Finally, during the discussion, | detail
and expand the questions on the handout
by asking the following questions. Who
are the enemies of the construction
workers in The Highway? Why did
director Sun Yu choose a group of
construction workers as the protagonists
inthefilm? How does Sun’schoicerelate
totheleft-wing filmmakers' strategiesand
goals presented in the assigned readings
and thelecture? Referring to thereadings,
| explain that the director couldn’t make
the enemies of the construction workers
clear inthefilm because of therepublican
government’s policy on film censorship,
aresult of the government’s diplomatic
stance toward Japan.

In this way, students learn how to
analyze a film through using the tools of
relevant Chinesefilm culture and political
history. For class assignments, students
are asked to write an analysis of afilm to
demonstrate their knowledge of both
Chinese cinema and the issues
surroundingit. My goal isto usequestions
and discussionstoinspire and
interest students and get them
to participate in broader
discussions, rather than ask
themtorely solely onlectures.

learn from their own
observations about afilmand
encourage thought-provoking
discussions.

history.

Tackling Problems

The most difficult problem | have
encountered in teaching the course is
American students’ lack of familiarity with
Chinese culture, and the Chinese style of
cinematic narrative and cinematic
convention, such astheuse of dow-pacing
in contemporary films. This problem
becomesabig challengewhen | teach Hou
Hsiao-hsien’s award winning movies. In
Hou's films, the average length of each
shot could reach 85 seconds and the
actors’ actingisminimal. Thistechnique
contrasts sharply with aHollywood style
of narrative. In Hou’'s autobiographical
filmATimeto Live, ATimeto Die(1985),
students have had difficulty
comprehending the story about his

[S]tudents learn how
to analyzeafilmthrough
My godl is to help students using the tools of
relevant Chinese film
culture and political

childhood memoriesbecausethe narrative
does not unfold according to typical
Hollywood conventions. The studentsfeel
no connection with the film at all; the
general comments| have received are:

“There is no central focus in the
film!”

“We didn’t grow up in Taiwan and
we don’'t share Hou's childhood
memories!”

“1 know nothing about Taiwan.”

My solution to these problemsis to
suggest that students think of film from
another perspective and point out the
different narrative
structures between
Hou's films and
Hollywood's films.
The students can
learn from Hou's
distinctive narrative
structure, whereitis
not necessary for a
film to be dramatic
or toincitethe audience' sexcitement. For
example, ATimeto Live, ATimeto Dieis
highly bound with Taiwan’s national
history under the Chiang Kaishek’sregime
in the 1950s and 1960s. During class
discussion, | meticulously analyze Hou's
unique cinematic
forms (i.e., the
Japanese style of
architectural
settings, geometric
composition,
static camera
position, etc.) and
explain how the
form visualizes
Hou and his
family’s life in
Talwanto create anostalgic, mesmerizing
effect for the film.

In addition to the analysis of Hou's
cinematic form, | focus on his cinematic
content: how Hou uses his personal
memories (his autobiography) to
reconstruct anational history inwhichthe
republican government’s history in
Taiwan is retold through Hou’s
remembrance of the past and thefamily’s
history. The untraceable national history
isaccumulated and articul ated through the
random narrative of Hou's childhood
activities and substantiated through the
experiences of the two generations: Hou
and hisparentsand grandma. Hou grows
up in Taiwan, speaks Taiwanese, and is
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ene fromA Timeto Live
ATimeto Die

totally assimilated into Taiwanese culture,
while his parents and grandma
involuntarily settlein Taiwan because of
the outbreak of the civil war. They speak
Cantonese dialect, long for returning to
China, and feel trapped in Taiwan.
Through an accumulation of unrelated
trivial thingsthat occur indaily life, ATime
to Live, A Time to Die represents a
powerful image of national history, which
contains a multi-layered, rather than a
linear, narrative about Hou, his parents
and his grandmother, and the 1950s and
1960s in Taiwan.

After adiscussion
of A Time to Live, A
Time to Die, the
students feel that their
understanding of film
ishighly challenged, so
much so that | have
considered removing
thefilm from syllabus.
But, the students’
feedback on the course has suggested to
methat it isbest to keep thefilm precisely
because of the challenge it presents.
Among their responses were

“1 don’t think | want to seethemovie
again, but | am glad that | watched it!”

“Thisiswhat | can’t seein amovie
theater.”

BesdesATimetoLive ATimetoDie,
China' sfifth generation filmmaker Chen
Kaige’'s epic film, Farewell My
Concubine, was also a challenge to
students, but inacompletely different way.
The students commented on Chen’sfilm:

“1 have never seen such a complex
moviein my wholelifel”

“l don’'t know which character |
should blame? | am overwhelmed by the
moral complexity of the film.”

By the end of semester, students’
understanding of the history of Chinese
film changed. | was pleased with their
final papers because | knew they finally
embraced contemporary Chinesefilm, the
most difficult category to understand in
the history of Chinese film. | was
particularly amazed with the students
ability to integrate class discussions and
the assigned readings into their papers,
providing some thought-provoking
insights about the films on which they
chose to write. Course evaluations
indicated that students not only learned a
great deal but al so thoroughly enjoyed the
class.
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Sample Syllabus

History 270
Visualizing Twentieth Century China

May Term 2005, Illinois Wesleyan University
L ectures: Monday-Friday: 9:00-12:00 am, CLA 305
Screening: Monday-Friday: 9:00-12:00 am, CLA 305

Instructor: Li-LinTseng
Office Hours: Tuesdays and Thursdays 1:00-3:00 pm, CLA 305, or by appointment
E-mail: Itseng@uiuc.edu

Course Description

Thiscourseintroducesthe history of Chinese film from the 1920sto the present. Our primary focusison established filmmakers
from China, Taiwan, and Hong Kong. Thiscoursedividesthe historical progression of Chinesefilminto three stages. Thefirst stage
is early Chinese film prior to 1949, witnessing the transition from silent to sound film. We will discuss Shanghai film studios, the
Chinese left-wing cinema movement, the Chinese New Woman, and Shanghai prostitution. The second stage is the 1960s and the
1970s when films from Mainland China, Taiwan, and Hong Kong began to diverge from each other and established distinctive
identities. Genresfilms, such asmelodrama, martial arts, and kungfu, will be examined. Thelast stageincludesfilms produced from
the 1980s to the present, when Chinese cinemas rose internationally and broke away from cinematic conventions. Special attention
will be paid to the Fifth Generation in China, the New Taiwan Cinema, and the Hong Kong New Wave. The goal of thisclassis not
only to cover the historical development of Chinesefilm, but also to critically examineit through case studies and contextualization.
This course will consist of film screenings, structured lectures, and informal discussions.

Course Requirements:

1) Attendanceand Participation: Students are expected to attend each class meeting and should compl ete the assigned readings for
each day.

2) 3 Reading Response Papers. Studentswill write 1-2 page reading response to what they haveread and turnit in at the beginning
of classon each duedate. Please see syllabusfor the due dates and plan your reading and writing time accordingly. Guidelines
will be distributed.

3) FilmAnalysis: A 3-4 page paper based on an analysis of the narrative structure of afilm and issues and problems surrounding
it. Guidelineswill be distributed.

4) Literature Analysis. Choose either one book or 3 articles/excerpts from required or recommended class readings and analyze.
Guidelines will be distributed.

5) Take Home Final: The exam questions will be given to you one week before the final.

Required Texts:

1. Cinema and Urban Culture in Shanghai, 1922-1943 ed. by Zhang Yingjing, (Standford University Press, 1999).

2. New Chinese Cinemas. Forms, Identities, Politics ed. by Nick Browne, Paul G. Pickowicz, Vinvian Sobchack, Esther Yau,
(Cambridge, 1994).

3. Timothy Corrigan, A Short Guide to Writing about Film, 5" edition (N.Y.: Pearson & Longman, 2004).

4. E-Reserve[E]

Grading:
Attendance and participation 10%
Three response papers (1-2 pages) 15%
Film analysis paper (3-4 pages) 25%
Literature analysis paper (3-4 pages) 25%
Final paper (4-5 pages) 25%

. 1920s-1950s. Origins of Chinese Film in Relation to Chinese M oder nity in Shanghai
1. May 4: Anlintroduction to the History of Chinese Cinema
Film: Shadow Magic (2000) by Ann Hu

2. May 5: The Cinema of Attractions
Film: Ballet Mechanique (1924) by Fernard L éger
Required readings:
1. TanYe, “Hollywood and the Chinese Other” in Cineaction issue 60, 2003, 10-20. [E]
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2. Tom Gunning, “The Cinema of Attraction: Early Film, Its Spectator, and the Avant-garde” in Film and Theory: An
Anthology ed. by Robert Stam & Toby Miller, 229-235. [E]
3. Timothy Corrigan, A Short guide to Writing about Film, 1-34.
Recommended readings:
Yingjin Zhang, “Introduction: Cinemaand Urban Culture in Republican Shanghai” in Cinema and Urban Culture,
3-23.

3. May6: Shanghai Film Studios. Mingxing, Lianhua, and Tianyi Mation Picture Companies

Film: Laborer’s Love (1922) by Zhang Shichuan

Required readings:

1. LeoOu-fanLeg, “TheUrban Milieu of Shanghai Cinema, 1930-40: Some Explorations of Film Audience, Film
Culture, and Narrative Conventions’ in Cinema and Urban Culture, 74-98.

2. Zhen Zhang, “ Teahouse, Shadowplay, Bricolage: Laborer’s Love and the Question of Early Chinese Cinema’ in
Cinema and Urban Culture (Standford University Press, 1999), 27-50.

3. Timothy Corrigan, A Short guide to Writing about Film, 35-78.

**Thefirst reading response paper due on Friday

4. May 9: The Chinese Left-wing CinemaMovement

Film: The Highway (1935) by Sun Yu

Required readings:

1. Laikwan Pang, “The Left-wing Cinema Movement” in Building a New Chinain Cinema: The Chinese Left-wing
Cinema Movement, 1932-1937, 37-69. [E]

2. Zhiwe Xiao, “Anti-Imperialism and Film Censorship During the Nanjing Decade, 1927-1937" in
Transnational Chinese Cinemas, 35-58. [E] .

Recommended readings:
Zhiwei Xiao, “Constructing a New National Cultural: Film Censorship and the I ssues of Cantonese Dialect,

Superstition, and Sex in the Nanjing Decade” in Cinema and Urban Culture, 183-199.

5. May 10: The Concept of the New Woman
Film: Center Sage (1987) by Stanley Kwan
Required readings:
1. Laikwan Pang, “Woman's Stories On-screen versus Off-screen” in Building a New China in Cinema: The Chinese
Left-Wing Cinema Movement, 1932-1937, 113-132. [E]
2. Kristine Harris, “The New Woman Incident: Cinema, Scandal, and Spectacle in 1935 Shanghai”
Transnational Chinese Cinemas (University of Hawaii press, Honolulu, 1997), 277-302. [E]
Recommended readings:
Timothy Corrigan, A Short guide to Writing about Film, 79-123.
Bryna Goodman, “The New Woman Commits Suicide: The Press, Cultural Memory, and the New Republic” in The
Journal of Asian Sudies vol. 64 Number 1, Fed. 2005. (The Association for Asian Studies)
Miriam Bratu Hansen, “Fallen Women, Rising Stars, New Horizons: Shanghai Silent Film as Vernacular
Modernism,” in Film Quarterly, vol. 54, Number 1, Fall 2000, 10-22. [E]

6. May 11: Shanghai Prostitution

Film: The Goddess (1932) by Wu Yonggong

Required readings:

1. Michael G Chang, “The Good, the Bad, and the Beautiful: Movie Actresses and Public Discourse in Shanghai,
1920s-1930s,” in Cinema and Urban Culture, 128-159.

2. ZhangYingjing, “Prostitution and Urban Imagination: Negotiating the Public and the Private in Chinese Films of
the 1930s” in Cinema and Urban Culture, 160-182.

3. Film Script: “The Goddess.” Please print out the script from E-reserve and bring it to class.

Recommended readings:

Andrew D. Field “Selling Soulsin Sin City: Shanghai Singing and Dancing Hostesses in Print, Film, and Palitics,

1920-49, " in Cinema and Urban Culture, 99-127.

**The second reading response paper due on Wednesday
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I1.1960s and 1970s. Formation and Development of Chinese Film Genres

7.

May 12: China: Melodrama

Film: Sage Ssters (1965) by Xie Jin, (or Hibiscus Town, 1986)

Required readings:

1. Stuart Cunningham, “The ‘Force-Field’ of Melodrama” in Filmand Theory: An Anthology ed. by Robert Stam and
Toby Miller, 191-206. [E]

2. Paul G Pickowicz, “Melodramatic Representation and the ‘ May Fourth’ Tradition of Chinese Cinema’ in From
May Fourth to June Fourth ed. by David Wang, 295-326.[E]

Recommended readings:

Nick Browne, “ Society and Subjectivity on the Political Economy of Chinese Melodrama” in New Chinese

Cinemas, 41-56.

May 13: Taiwan: Martial ArtsAesthetic

Film: A Touch of Zen (1971) by King Hu, (or Ang Le€'s Crouching Tiger, Hidden Dragon, 2000)

Required readings:

1. David Bordwell, “Richness through Imperfection: King Hu and the Glimpse” in The Cinema of Hong Kong:
History, Arts, Identity ed. by Poshek Fu and David Desser. (Cambridge Press, 2000), 113-136. [E]

2. Mary Farquhar, “A Touch of Zen: Action in Martial Arts Movies’ in Chinese Filmsin Focus: 25 New Takes, Chris
Berry, ed., (U.K.: British Film Institute, 2003), 167-173.

Recommended readings:

Stephen Teo, “King Hu" and “King Hu's The Fate of Lee Khan and The Valiant Ones” in http://

www.sensesof cinema.com/contents/directors

**Film analysis paper dueon Friday.

9.

May 16: Hong Kong: Kungfu: from Bruce L ee to Jackie Chan

Film: Fist of Fury (The Chinese Connection) (1972) by Lo Wei

Required readings:

1. David Desser, “ The Kung Fu Craze: Hong Kong Cinema’s First American Reception” in The Cinema of Hong
Kong: History, Arts, Identity (Cambridge, 2000), 19-43. [E]

2. LeonHunt, “Wicked Shapes/ Wicked Lies. Performance and ‘ Authenticity’ in Hong Kong Martial Arts Films”
in Kung Fu Cult Masters: From Bruce Lee to Crouching Tiger (London and New York: Wallflower Press,
2003), 21-47.

Recommended readings:

Steve Fore, “ Jackie Chan and the Cultural Dynamics of Global Entertainment” in Transnational Chinese Cinemas,

239-264. [E]

[11. 1980s-2000s. The Rise of Contemporary Chinese Film

10. May 17: China's Fifth Generation Filmmakers

11

Film: Farewell My Concubine by Chen Kaige

Required readings:

1. SheilaCornelius and lan Haydn Smith, “The New Wave,” “ Dissidence and Disguise,” “The 6" Generation” in New
Chinese Cinema: Challenging Representations (Chippenham: Antony Rowe Ltd., 2002) 34-52, 53-67, 106-

117. [E]

2. Yomi Braester, “Farewell My Concubine: National Myth and City Memories,” in Chinese Filmsin Focus. Chris
Berry, ed., 89-96.

May 18:

Film: The Sory of Qiuju (1993) by Zhang Yimou

Required readings:

1. SheilaCorneliusand lan Haydn Smith, “Post-socialist Concerns’ in New Chinese Cinema: Challenging
Representations (Chippenham: Antony Rowe Ltd., 2002), 90-105. [E]

2. Sheldon Hsiao-peng Lu, “National Cinema, Cultural Critique, Transnational Capital: The Films of Zhang Yimou” in
Transnational Chinese Cinemas, 105-138. [E]

Recommended readings:
Paul G. Pickowicz, “Huang Jianxin and the Notion of Postsocialism” in New Chinese Cinemas, 57-87.

(continued on next page)
17



Teaching about Asia AS ANetwork Exchange

** |iterature analysis paper due on Wednesday

12.

13.

May 19: New Taiwan Movie

Film: ATimeto Live, A Time to Die (1989) by Hou Hsiao-hsien

Required readings:

1. I-FenWu, “Looking for Nostalgia: Memory and National Identity in Hou Hsiao-Hsien's A Time to Live, A Time to
Die” in Cineaction issue 60, 2003, 45-51. [E]

2. William Tay, “The ldeology of Initiation: The Films of Hou Hsia-hsien” in New Chinese Cinemas, 151-159.

Recommended readings:

JuneYip, “Constructing a Nation: Taiwanese History and the Films of Hou Hsiao-hsien” in Transnational Chinese

Cinemas, 139-168. [E]

May 20:
Film: Vive L’ Amour or Long Live Love (1994) by Tsai Ming-liang
Required readings:
1. Jared Rapfogel, “Tsai Ming-liang, Cinematic Painter,” Senses of Cinema. 1-6. [E]
2. Olivier Joyard, Biography,” “Scouting” in Tsai Ming-liang (Paris. Dis Voir, 2002), 45-76. [E]
Recommended readings:
Olivier Joyard, “ Corporal Interference,” in Tsai Ming-liang (Paris: Dis Voir, 2002), 79-118. [E]

**Thethird reading response paper due on Wednesday

14.

15.

16.

17.

May 23: Hong Kong New Weave

Film: Rouge (1987) by Stanley Kwan

Required readings:

1. Hector Rodriguez, “ Emergence of the Hong Kong New Wave,” in At Full Speed: Hong Kong Cinemain a
Borderless World ed. by Esther C. M. Yau (University of Minnesota Press, 2001), 53-72. [E]

2. Li Cheuk-to, “The Return of the Father: Hong Kong New Wave and its Chinese Context in the 1980s” in New
Chinese Cinemas, 160-179.

3. Rey Chow, “A Souvenir of Love,” in At Full Speed, 209-229. [E]

Recommended readings:

Leo Ou-fan Lee, “Two Films from Hong Kong Parody and Allegory” in New Chinese Cinemas, 202-216.

May 24

Film: Chungking Express (1994) by Wong Karwai

Required readings:

1. GinaMarchetti, “Buying American, Consuming Hong Kong: Cultural Commerce, Fantasies of |dentity, and
the Cinema’ in The Cinema of Hong Kong: History, Arts, Identity ed. by Poshek Fu and David Desser.
(Cambridge Press, 2000), 289-313. [E]

2. Marc Siegdl, “The Intimate Spaces of Wong Kar-wai,” in At Full Speed: Hong Kong Cinema in a Borderless
World ed. by Esther C. M. Yau (University of Minnesota Press, 2001), 277-294.[E]

Recommended readings:

Natalia Chan Sui Hung, “Rewriting History: Hong Kong Nostalgia Cinemaand Its Social Practice” in The
Cinema of Hong Kong: History, Arts, Identity ed. by Poshek Fu and David Desser. (Cambridge Press, 2000),
252-272. [E]

May 25:
Film: In the Mood for Love (2000) by Wong Karwai
No readings for today.

May 26: Fina
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Filmmaker Interview

L ee Feigon on
The Passion of the Mao

Theeditors of AS ANetwor k Exchange recently conducted the fol lowing interview with Lee Feigon, whose new film, The Passion
of the Mao, premiered March 11 and 12 at the Cinequest Film Festival in San Jose, California. Aswewrote on p. 1, we are publishing
the interview primarily in the interest of encouraging discussion of the newly re-kindled controver sy over the life and works of Mao
Zedong. As Bay Area film critic Fernando Croce has noted,

The film's main contrast lies between established notions about Mao brought from history books and little-known facts
regarding his background, aims, and achievements.... Best of all, filmmaker Lee Feigon usesan irreverent toneto bring the
many sides of history together, blending interviews, stock footage, and hilarious animated interludes ...into an informative
and highly enjoyable essay.

Theinterview, wefeel, servesan important secondary function aswell. Many of our membersareinterested in filmasan element
of contemporary education about Asia, and this article not only provides information about a new filmin the field, but also some
fascinating insights into the production of the movie itself.

Dr. Feigon received his Ph.D. in modern Chinese history from the University of Wisconsin at Madison. For over twenty years,
he was a Professor and Chair of the East Asian Department at Colby College. Now he is a Research Associate at the University of
Chicago. In addition to the book on which the movie is based, Mao: A Reinterpretation (Ivan R. Dee, 2002), he has also written
Demystifying Tibet: Unlocking the Secrets of the Land of the Shows (lvan R. Dee Press, 1996), China Rising: The Meaning of
Tiananmen (lvan R. Dee Press, 1990), and the biography: Chen Duxiu: Founder of the Chinese Communist Party (Princeton
University Press, 1983). He hasalso written for The Wall Sreet Journal, Barron's, Nation, the Chicago Tribune, the Atlantic, and the
Boston Globe. He has also appeared on MacNeil Lehrer, CNN, Hardball CNBC, and the NBC Nightly News.

What made you decideto take on
thisproject?

I’ ve had two secret passionsall my
life. My book on Mao came out a
coupleof yearsago, so that secret’sbeen
out of the closet for a while. But my
filmmaking desires have only been
known to afew close friends. When |
wasin graduate school, | took asummer
off to take filmmaking classes. | loved
them, but filmmaking didn’'t seem like
a serious occupation. So | went back
to grad school and wrote my
dissertation. Two years ago, when |
bought a new home computer for my
daughter, | noticed it came with software
that enables users to edit home movies.
Why, | thought, couldn’t | use similar
software to make a documentary on
Chairman Mao’slife? Sothemovieisnot
only about Mao’s aspirations, but also
about mine. As Mao put it, “Dare to
struggle; Dareto win.”

But why Mao now?

Inthe 1960s, Americansdisillusioned
with U.S. policiesin the cold war and in
Vietnam accepted many inflated Chinese
views of Mao. After Mao died, some of
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his mistakes became better known and a
reaction naturally occurred. Mao's
reputation took a 180-degree turn.
Mao’s successors tried to
magnify their own achievements—
and draw attention away from their
failings—by debasing theleader they
once called “the sun in the sky.” It
becametrendy, even avant-garde, (as
Wang Zheng, a University of
Michigan Professor whom | interview
in my movie points out), for people
in Chinato claim that they had been
victimized during the Cultural
Revolution. For some, like the
novelist Ba Jin who did this publicly at a
time when it was dangerous to say such
thingsin China, making these statements
was a courageous act. But in the West,
where there's not only no danger from
such statements but areceptivenessto talk

(continued on next page)
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of the evilness of a communist system,
many have jumped on this bandwagon.

Today itiscommonplaceto compare
Mao to Stalin, Hitler, or other notorious
villains. The Chang/Halliday book isan
example of the extreme form of this
demystification process. Just as the
penduluminitially swungtoofar intheone
direction, it has now swung too far in
reverse. Thetimeisripetolook at Mao
and especially at the Cultural Revolution
in amore even-handed manner.

Thepeoplel interviewed for my film
acknowledgethat horrible atrocities took
placeduring the Cultural Revolution. But
during the Cultural Revolution my
intervieweesdidn’t engageinviolenceand
neither did their friends. Then and now
they thought that the people who did
engagein violence were wrong.

As some of my interviewees note,
while the power people attacked one
another, ordinary people engaged in
productive, creative enterprises, or
sometimesjust had fun. The shut down of
much of the old Stalinist-derived political,
social, and education system for periods
of time enabled people like my
interviewees to engage in new kinds of
personal growth and to work to benefit
society. That innocent peoplewere caught
up in the violence, and many of the
innocent people who were victimized
wereintellectualsisundeniable, but it does
not take away from thefact that economic,
political and educational growth wasalso
occurring during this period.

Unfortunately, many of thosewho are
now bemoaning
the violence of
the  Cultural
Revolution, and
sometimes even
bemoaning the
violenceinwhich
they themselves
engaged, were
peoplewho didn’t
havetodoit or at
least could have
helped prevent it
in the first place.
These violent
people are in
effect getting
away with murder by claiming that Mao
or hislackeys made them do it, while the
good deeds of those who weren't violent
are being ignored.

How did you solicit and carry out
interviews? And with whom?

Theinterviews were the best part of
making the movie. | had already written
abook on Mao, so | knew whom | wanted
tointerview. But | hadn't met any of the
people | referenced in my book. It was
exciting to call them up and actually
arrange to talk with them. In the
interviews with Wang Zheng, Bai Di (a
Drew University professor), and Han
Dongping (a Warren Wilson College
professor), | found my eyes sometimes
welling up with tears at what they were
saying. It was moving to listen to the
sacrifices they made to help women and
peasants advance.

But how is The Passion of the Mao
different from the book you wrote on
Mao?

| felt I could portray Mao more
comprehensively with amovie than with
theprinted word. One of the biggest long-
term problems of Mao’s rule was his
deification. In my book, | tried to portray
Mao serioudly. | think the best way to
attack Mao’s deification is to use humor.

With The Passion of the Mao, | have
made amoviethat reflectsin styleaswell
as content the impact of Mao Zedong's
life. The movie is irreverent, serious,
playful, obscene, tragic—all at the same
time. | believethereisahuge gap between
Mao the passionate political leader and
Mao the man—a man with outsized
peculiarities and peccadilloes in sex,
hygiene, and just about everything else.

| have developed what |
believe to be an original
. documentary style. Just as
Mao and Jiang Qing in the
Cultural Revolution tried to
combinetheold with the new,
turning the familiar genre of
Peking Opera into a new
revolutionary form, so | try to
blend old documentariesinto
my new documentary to
convey both in style and in
content Maoist ideas. Attimes
the real Mao is difficult to
distinguish from the fictional
Mao. And so | use animation
and humor to show some of
the wilder, more ambiguous
aspects of Mao's life, such as his sexual
high jinks. What better subject for such a
mix of genresthan thelife of aman viewed
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by millions as a savior and by othersasa
tyrant?

How did you find documentary
footage?

Back in 1980, | had thefirst research
Fulbright given for China since the late
1940s. When | got to Beijing, | had to
negotiate my way into every library and
archive. | oftenfound material in unusual
places. This experience gave me the
wherewithal to contact far-flung archives
not only intheU.S. and China, but alsoin
Hungary, Albania, England, and other
unlikely areas.

My best source turned out to be
Russia. They had old footage maintained
in mint condition. | found a Texas
company assisting the Russian archives.
They helped me understand that the
people duplicating this archival footage
were poorly paid freelancers.

This meant taking chances. Not just
in Russiabut alsoin ChinaandinIndia, |
wired thousands of dollars into the
accounts of people | had never met.
Friendsand relativesthought | wasinsane.
Inthe end, theworst experiencewaswith
someone in the U.S. The second worst
was with a person in China, a country |
thought | knew well and where | had
friendswho attested to the integrity of the
people with whom | was dealing.

Also, as | have already discussed, |
wanted to use animation instead of regular
footage to show certain aspects of Mao's
life. | got quotes of hundreds of thousands
of dollarsfor thework. That was beyond
my means, so | decided to get on the
internet and outsourceit. InIndia, | found
two talented artists charging afraction of
the price of American animators.

Thisbrings usto the question of what
you hope to show with the movie.

The movie is a biography of Mao
from birth to death, but here are afew of
thethings| highlight:

* Mao was asuccessful businessman
and educator before he became a
communist.

* The Long March was in many ways
adisaster.

* Mao did morethan anyonein Chinese

history to enhance the position of
women.
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¢ Under Maotheliteracy rateincreased
from 15 to 80 percent.

¢ |t was Mao who in the late 1950s
insisted on departing from the
centralized, Soviet model of
development and began to
decentralize the economy.

® Chinese industrial output increased
thirtyfold from 1949 t01976. Even
during the Cultural Revolution, the
country had almost no inflation and
an industrial growth rate of between
8 and 10 percent, respectable by any
standards.

* | egitimate questions remain about
the human costs of the economic
expansion achieved under Mao, as
well asdisputes over exact numbers.
But the assertion that the Chinese
economy stagnated under Mao and
did not begin to grow until his
successors imported Western
economic methodsis sheer malarkey.

¢ Westernwritershave usually credited
Mao’s successors with ending
China’s period of isolation, but in
1971, when the Nixon administration
reversed America’'s China policy,
Mao was in charge and was eagerly
receptive.

My goal isto put Mao in perspectiveasa
canny revolutionary who shaped China's
history.

How did you go about publicizing the
film and getting it ready to market?

| went to film festivals and film
markets and talked to any distributor,
publicist, or agent who would listento me.
| came up with a provocativetitle, which
| knew would get alot of attention. It got
alittlemorethan | had bargained for when
it got picked up by some vicious hate
groups and put on a white supremacist
website. But far and away the best source
of publicity has been my fellow Asian
scholars. Assoon as| started telling them
about the movie, theword got out lickety-

split.

Doyou haveany advicefor otherswho
might want to get intofilm production?

Watch out for the sharks and look
beyond the usual sources. When people
hear that amovieisbeing made, they see
dollar signs. | was shocked at the prices
Americans and Europeans wanted to

charge for sound, for footage, for
everything.

Make sure you either have good
camera skills or that you bring along a
good camera-person. | bought a decent
cameraand did most of thefilming myself.
This gave me maximum flexibility and
meant | didn’t have to hire fancy crews.
But the learning curve was greater than |
had expected.

Keep control of the process. | was
the producer, writer, and director. | had
my hands in everything. It was alot to
do, and I’'m not sure other people would
want to take on that much. But | found
that as soon asthingsgot out of my hands,
they started going in directions | didn’'t
always like. When | finally got some
professional editors in to help me, they
carted away my footage to their own
studios. Often they would put in things
that didn’t belong there or that | hadn’'t
intended. Tothisday, I’m not surel caught
everything they changed.

Learn to be flexible. For instance
there is a section in the movie that
discusses Mao's activism on woman's
issuesin 1919. The problem was that |
didn’t really have anything to represent
this. My editor stuck in a picture of
woman activists some 25 years later. At
first I waslivid. Hefinally convinced me
that since we weretrying to represent the
idea, and didn’t have pictures of the actual
historical event, it would do. Making
moviesis different from writing books.

How do you envision this film being
utilized in the classroom or in other
teaching situations?

I’m hoping thismoviewill get at least
alimited theatrical release before it gets
totheclassrooms. Ultimately thefilm can
be used in both basic modern Chinese
history classes and in more specialized
classes on Mao.

| haven't yet made the round of
educational distributors. With the major
distributors | have so far contacted, the
film has been viewed first by a junior
person in the organization. Many have
called me back to say they loved it and
wererecommending it to their boss. Each
time, they mentioned how much they had
learned from it. Unfortunately, this
didactic message hasn't carried much
water with the bosses so far, but | think it
says something about how well it may
ultimately work in the classroom.
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EAA (continued from page 12)
Soring 2007: Asia in World History:
1450-1770

Thisisthethirdinaseriesof planned
special sections that will eventually
include all eras encompassed in the
National World History Standards.
Authors of manuscripts for this special
section are encouraged to focus on
transnational flows of people, products,
ideas and practices. The deadline for
initial receipt of manuscripts for this
special section is mid-December 2006.

Fall 2007: Natural Disasters in Asia:
Geography and Environment

Inthisspecial section, itishoped that
articles will be published where authors
address how the people of Southeast and
other parts of Asia have responded to
natural disasters such as earthquakes,
hurricanes, tsunamis, and threats of
epidemicsand pandemics. Weintend this
section to be particularly useful for
geography teachers. The deadline for
initial receipt of manuscripts for this
special section is the first week of May
2007.

Winter 2007: Teaching about Asian
Governments and Legal Systems

There are many mistaken Western
stereotypes about the function of law in
Asian politics and societies. This special
section should better enable instructors
to inform students about the role of
legal systemsinvariousAsian cultural
and political contexts. The deadline for
initial receipt of manuscriptsfor this
special section is early September 2007.

Soring 2008: Marriage and Family in
Asia

The institutions of marriage and
family are common to all societies.
Prospective authorswriting for thisspecial
section should develop manuscripts that
will enable teachers and students to both
better understand marriage and family
practices in Asia, and more intelligently
reflect on the role of these institutionsin
their own societies. Thedeadlinefor initial
receipt of manuscripts for this special
section is early December 2007.

We look forward to years of
collaboration between ASIANetwork and
EAA. If you have any questions
whatsoever about EAA please don't
hesitate to contact me.
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TheAsan Educational M edia Service

Valuable Resourcefor Asan Media I nformation and Reviews
Jenny C. Huang, AEMS Director
University of lllinois, Urbana

Editors note: An exceptional resource for teachers of Asian studiesis the Asian Educational Media Service. In order to spread
the word about this resource, we asked Jenny Huang, AEMS Director, if she would be willing to write a brief article about
AEMS for AS ANetwork Exchange and permit us to share with our members a couple of sample reviews from AEMS's News and

Reviews. Her article and the reviews follow, reprinted here with permission from AEMS.

You enjoy using mediato teach about
Asia and you want to stay on top of
information about new web and film
resources and how they’re being used in
the classroom. You are interested in
showing some documentaries to your
students, but you are not sure what
materialsare available and whereto begin
the search. A colleague told you about a
great television program seriesthat might
be useful for your undergraduate class, but
it doesn’t seem to be available for
purchase anywhere.

Do any of these statements describe
you? If the answer isyes, thenthe Asian
Educational Media Service (AEMS,
pronounced “aims”) is here to be of
service. Whether you are aninstructor, a
student, a school librarian, or someone
whoissimply interested in learning more
about Asia, AEMS can help you find
information and resourcesthat will further
your exploration and study.

Since 1997, AEMS has been
promoting education about Asiain K-16
classrooms through the use of media and
technology. Funded through the generous
support of the Freeman Foundation,
AEMS maintains a comprehensive
website (www.aems. uiuc.edu) with a
searchable media resource database.
Threetimes ayear, we publish News and
Reviews, an eight-page full-colored
newsletter with reviews of documentary
and feature films as well as essays about
teaching with film and technology.
Anyonewho needs special assistance can
take advantage of our freecall-in and mail-
in reference service. The following
descriptions highlight three of our services
that are of particular interest to our
national audience. We hope that it will
encourage you to take advantage of our
resources.

Comprehensive website and media
resour ce database

Visitors to the program website
(www.aems.uiuc.edu) have many options
for navigation. For first time visitors, we
recommend that you start with the
sectional tabs (located below the page
banner.) “About Us” takes you to
information regarding our overall mission
and activities, the people on our staff and
advisory boards, the history of the
program, and projectsby our affiliate unit,
the MediaProduction Group. “Resources’
takes you to an index of helpful teaching
materials (particularly for K — 12
classrooms) developed by AEMS and
other educational outreach programs. The
“Reviews’ tab directs you to our online
newsletter (see News and Reviews
information below) archive where the
latest and past issues can be viewed and
searched. The “Related sites” section
contains a comprehensive list of other
online resources for further exploration,
including the websites of many film
distributors and links to image galleries.
As new features are added and updates
are made, they will be announced in the
“New at AEMS’ section, accessible by
clicking on the phrase that appears near
the top of the page.

Those who prefer to conduct quick
searches can find information efficiently
by using either the Media Database or the
Google-powered search tools. A search
for thefilm*“ToLive’ through the Google
search option, for example, returns a list
of all availableresources, thefirst being a
teacher’s guide, which includes
reproducible handouts for the classroom.
Using the Media Database search option,
onthe other hand, yieldsalist of four film
titles, and users can view detailed
information about each film by clicking
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onthetitlelink. If youareinterestedina
particular subject or country but do not
have a specific title in mind, the
“Advanced Search” option allowsyou to
customize the search using criteria such
as country, region, audience, subject,
media type, and keyword, among other
fields.

AEMS News and Reviews

Another popular AEMS resource is
the News and Reviews newsletter, which
is published three times a year at the
beginning of each academic term
(including one issue for the summer
months). This popular newsletter is sent
free of charge to about 4000 individual
and organizational subscribers and we
would be happy to add you to themailing
list or to send you extra copies for your
next workshop.

Since 1998, News and Reviews has
been helping to inform readers of thelatest
media materials available for learning
about Asia. Thefilm reviews and essays
cover a wide range of geographical
regions and subjects, and past special
issues have focused on themes such as
women, religion, and bargain buys for
classroominstruction. Topicssatedto be
covered inthe next two issuesinclude: the
aftermath of the Khmer Rouge period in
Cambodia, 1970's feminist movement in
Japan, the Korean War, the Yasukuni
Shrine, and Indian adaptations of Jane
Austen, etc. AEMS receives regular
notifications from distributors about new
releases and we are always looking for
reviewersto help evaluate these materials
for the classroom. Please let us know if
you areinterested.

(continued on page 26



AS ANetwork Exchange

Media Resources

Sample Review from News and Reviews-AEM S

Indonesia: The New Order and Beyond

COURTESY OF WOMEN MAKE MOVIES

>> Shadow Play: Indonesia’s Years of Living Dangerously. A film by Chris Hillton. 2002. 55

minutes.

>> Children of the Crocodile. A film by Marsha Emerman. 2001. 52 minutes.
>> A Trial in East Kalimantan: The Benoag Dayak Resistance. A film by Sandeep Ray.

2000. 50 minutes.

Indonesia’s 30-year New Order
began in 1966 with the overthrow of the
country’sfirst president, Sukarno, and his
replacement by General Suharto who
served as president until forced to resign
in 1998. He was succeeded by then Vice
President B.J. Habibie. The New Order
was characterized by considerable
economic and educational development,
but also by military rule, ecological
damage, human rights violations, and
corruption in business and government.
Thesefilmsilluminate three violent points
inthe New Order’shistory: its beginning
in mass killings following an alleged
communist coup attempt; the occupation
in 1975 of East Timor (after its
decolonization by the Portuguesein 1974)
which lasted until 1999; and conflicts
which have arisen as new democracy is
expressed following the end of the New
Order regime and exploitative
development projects are challenged. All
three films would be suitable for high
school grades 11 and 12, college, or adult
audiences.

Shadow Play takes its title from
popular puppet plays of Java and Bali,
which portray the machinations and wars
of kingsin tales from India’'s Ramayana
and Mahabharata and from Javanese
history. Its subtitle is a play on the

successful Australian movie, The Year of
Living Dangerously, which portrayed the
chaosin Indonesiaimmediately beforethe
fall of Sukarno. Shadow Play focuses on
events surrounding September 30, 1965,
when six Indonesian generals were
murdered on one night, allegedly by
supporters of the Indonesian Communist
Party as part of a coup, which was put
down within 24 hoursby General Suharto.
This led to a nationwide purge of
suspected communistsand brutal killings
invillagesand towns, mainly in Javaand
Bali, but also other areas. Hundreds of
thousands of people died and were buried
in mass graves. Local scores were often
settled following Indonesia’s chaotic
political and economic situation in the
early 1960s. Many persons were
imprisoned for the next several decades,
and others were classified as communist
sympathizers, and their job and
educational possihilities were restricted.
The film’s title, Shadow Play, also
relatesto its central argument that before
1965, Australian, British, and American
government representatives and agents
were manipulating Indonesians through
propaganda, mi srepresentations,
monetary support, and intelligence
information as part of the Cold War fear
that Communism was spreading
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throughout Southeast Asia and that
Indonesia, with alarge communist party,
wasaprimetarget. Thethesisissupported
through interviews with a variety of
governmental and private persons,
including survivorsof prisonsand torture,
as well as consideration of recently
released documents of several
governments. The film would be useful
in classes concerned with Southeast Asia,
the wider implications of the Vietnam
conflict, and the history of the Cold War.

Children of the Crocodile concerns
the aftermath of Portugal’s withdrawal
from Portuguese Timor in 1974. This
event heightened anti-Communist fearsin
Indonesia’ s military elite, with the rise of
a revolutionary and allegedly leftist
political party in East Timor, Fretlin, and
led Indonesia to invade and occupy East
Timor in 1975, with tacit support fromthe
United States and Australia. Timorese
fought the Indonesians during a violent
two decadesin which as many as 200,000
Timorese may have died from fighting,
displacement from farming areas, hunger
and disease. Many East Timorese fled to
Australia. After the fall of President
Suharto, President Habibie offered the
East Timorese a choice: become an
autonomous region in Indonesia or
become independent. In a referendum
managed by the United Nations in East
Timor and among overseas refugees, a
resounding 78% chose independence to
the surprise of the often misinformed
Indonesians and the chagrin of the
military. Violence by Indonesian-
sponsored militia drove many people to
flee or be driven from the area. A U.N.
military force came to help protect East
Timorese from the militia and, after a
period of U.N. trusteeship, East Timor
became a nation on May 20, 2002.

The film’s title refers to a myth in
which a Timorese man befriends a
crocodilewhich eventually repayshim by
turning into theisland of Timor where he
and his descendents can live. The film,
made by Australians, tellsthe story of two
women, Cidalia Pires and Elizabeth
Exposto, whose parents and many
relatives were among thousands of
refugeeswho fled East Timor to Australia
in 1975. The film portrays events in the
lives of these two young women as they
grow up in close and highly political
refugee families in Melbourne, become

(continued on next page)
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Australian, but also engagein thestruggle
for the freedom of East Timor. Filming
was done skillfully in the two countries
and capturesvividly thelifeand chaosin
occupied East Timor and the women's
activities and family lives in Australia.
Filming is augmented with home movies
and photos from family albums.

The film shows the rich culturd life
of the refugees and their many efforts to
aid the struggle from overseas. It shows
poignantly how the two women face and
surmount different personal situationsin
relating to East Timor. Elizabeth
eventually goesto East Timor and works
with the U.N. agencies to improve the
situation there, though she envisions her
futurein Australia. Cidalia, aperformance
artist, helps organize dance and music
groupsinAustraliaand also goesto East
Timor to record music and dance to take
back to Australia. Her family all returnto
East Timor, but she, being aleshian, feels
that she could not fit into Timorese society,
though she can continue her engagement
through the arts. The film highlights
clearly the dilemmas of identity, which
face migrants and refugees in so many
parts of the world, including many
communities in the U.S. where this film
might be usefully shown in classrooms.

A Trial in East Kalimantan, filmed
on site in 1999, portrays the attempts by
Benoaq Dayak peoplewho areinfluenced
by the new, post—-New Order demaocracy
to resist their exploitation by an
Indonesian and foreign-owned company
planting oil palms on their traditional
hunting and farming grounds and on
sacred burial sites. The company, lacking
permission from Indonesian forestry or
land granting bureaus, had only the
permission of the provincia governor to
take over thousands of hectares of land
for itsuse, dispossessing thelocal Dayak.
Such hasbeen characteristic of many land
grabs by the immensely profitable forest
industry in both Indonesian and Mdaysian
Borneo. A group of Dayak villagers
resisted by demanding to meet company
and government authoritiesand to receive
compensation. When company
representatives failed to meet them, and
they were offered what they considered
to beabribeby government officials, they
burned down some company facilitiesand
equipment. They were arrested,
imprisoned for many months, and then

COURTESY OF FIRST RUN/ ICARUSFILMS

...before 1965, Australian, British, and American government representatives

and agents were manipulating Indonesians through propaganda,
mi srepresentations, monetary support, and intelligence information...

Indonesian Atrocities

tried. They gained support from human
rightslawyers, student groups, and media
which aided the men and demonstrated
for them, voicing loudly their doubts
about government concern for the people
and thelegitimacy of courtswhich, under
the New Order, were often corrupted.
The film dramatically portrays the
lives and opinions of those arrested and
the situations of their families and the
story is well constructed as it moves

toward asuspenseful conclusion (which|
shall not reveal). The filmmaking is not
quite as dlick technically as Children of
the Crocodile, butisfinecinemaveritéas
it shows the disputes between protesters,
officials, and police, the prison situation
and court proceeding, the home lives of
the protesters, and the demonstrations and
work of activists. Subtitling and
translations are clear and well done.

SSSS3SS5SSSSSSSSSSSSSSSSSSSSDSSSSSSDSSSSSSSSSSSSSSSSSSS5555>5>
Clark E. Cunningham, Professor Emeritus of Anthropology, University of Illinois
at Urbana-Champaign, taught courses about Southeast Asiaand did field research

and teaching in Indonesia and Thailand.

Shadow Play is available from First Run/Icarus Films. Price is $390 for purchase or

$75 for rental.

A Trial in East Kalimantan is available from Documentary Educational Resources.
Priceis $194 for purchase or $50 for rental.
Children of the Crocodile is available from Women Make Movies. Price is $250 for

purchase or $75 for rental.
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Shinto on Film

>> Nature, Gods, and Man in Japan. Produced by Peter Grilli. Directed by David Westphal. 1977. 50 minutes.
>>Japan Past and Present: Buddha in the Land of the Kann. 1989. 53 minutes.
>> Religions of the World: Shinto. Produced by Schlessinger Media and Greenstar

Television. 1998. 50 minutes.

Threepopular videos used in courses
to help students gain a
deeper understanding of
Japanese religions in
general and Shinto in
particular are Nature,
Gods, and Man in Japan;
Buddha in the Land of the
Kami; and Religionsof the
World.- Shinto. The three
films were produced in
different decades (the
1970s, ' 80s, and ' 90s) and
provideaglimpseinto how
the study and perception of Shinto and
Japanese religion have developed and
changed over the years. But perhaps the
best indicator of how effective these
videos are in the 21st century in
introducing classes to Japanese religion
and culture is to ask the students
themselves for their evaluations. What
followsisabrief description of each film
accompanied by the comments and
insights of studentsin Japanese Religion
and World Religions classes.

Nature, Gods, and Man in Japan was
produced in 1977 by the Japan Society
Film Center and, although it isthe oldest
of thethreefilmsunder review, it provides
the most visually arresting
cinematography. The film utilizes serene
and mystical images of Shinto with
footage that lingers on the beauty of
Japan’s natural landscape to help convey
some of the basic traits and themes, such
as permanence and renewal, which
characterize Shinto. Two of the most
important and sacred sitesin Shinto—the
Iseand Izumo shrines—are shown, aswell
as ceremonies, local festivals, and
seasonal celebrations. Shinto images and
works of art are also depicted to help
explain how Shinto evolved through
interaction with other Japanesereligions,
especially Buddhism. Most of the
students' comments, however, focused on
two aspects of the film: the
cinematography and the film’'s emphasis
on nature and harmony.

For the most part,
students thought
Nature, Gods, and
Man in Japan was
informative and
stunningly beautiful.

The emphasis on the mystical nature
of Shinto and the
aesthetically
pleasing
cinematography
affected studentsin
a number of ways.
Some said they
could feel the
serenity and
peacefulness of
Shinto through the
video. They found it
especially helpful to
see the Ise and Izumo shrines and how
their architectures express Shinto themes.
Other students, however, felt that the pace
of the video, the lingering footage of
scenery, and the resonant tone of the
narrator made it difficult to maintain
concentration. One student said that the
scenery footage was pleasant and beautiful
but excessive and slow-paced and made
her “want to cuddle up with ablanket and
deep.” Indeed, some studentsin classfell
asleep!

In the view of some students, the
emphasison Shinto asareligioustradition
in harmony with nature resulted in an
unbalanced view of thereligion. A number
of students commented that they would
have liked to learn more how Shinto
affected the lives of ordinary individuals
and their communitiesas Shintoisasmuch
adynamic tradition of communal festivals
asitisareligion of tranquil beauty. The
focus on Shinto as aharmoniousreligion
also meant that State Shinto was not
discussed inthevideo, much to the dismay
of some students.

For the most part, students thought
Nature, Gods, and Man in Japan was an
informative and stunningly beautiful film.
Thevideorightly pointsout that Shintois
an amalgamation of variousinfluencesyet
also preserves essential characteristics
such as the emphasis on purity, the
affirmation of nature, and the closeness
between nature and the divine.
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The second video, Buddha in the
Land of the Kami, was produced in 1989
and highlights the role of Buddhism and
Chinese culture on the development of
Shinto and Japanese culture from the 7th
to 12th centuries. It isactually part of the
Japan Past and Present film series that
spans Japanese history from the 7th
century to the 20th century. As such, the
video provides a good historical
framework from which to view Japanese
religion and culture and offersinsight into
the evolution of various Japanese
traditions, including sumo, rice paper
making, calligraphy, and the creation of
Japanese gardens.

Students responded positively to the
ritual performances of the Shinto creation

myths at the opening of the film. They
(continued on next page)
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found the explanations of kami (gods), the
mythsinvolving the deitiesAmaterasu and
SusanM [J]and the Shinto sacred rope, or
shimenawa, both interesting and helpful.
The video aso tells how the arrival of
Buddhism and the cultureit brought along
influenced Shinto. For example, kami
were not depicted in any distinct shape or
portrayed in human form until contact with
Buddhism. Thereisalso an intimate |ook
at ritual ceremonies that illustrates the
integration of Buddhist and Shinto
traditions.

Although Buddha in the Land of the
Kami contains some beautiful footage of
Japanese scenery and arts, therewere also
some odd claims made in the film that
caught the attention of students.
Statements such as the one made at the
beginning of the video that the kami are
not actually gods and the assertion made
near the end that Shingon Buddhism is
only practiced by a select few are simply
not accurate. But the remark that produced
the most discussion in class was the one
made in the first part of the film that the
kami are well disposed to humans,
especialy the Japanese. Students would
have benefited from more detail and
explanation regarding these statements.

Overall, Buddha in the Land of the
Kami providesgood historical context for
understanding the devel opment of Shinto,
especially inregardstoitsinteraction with
Buddhism and Chinese culture. Students
found the historical emphasis of Buddha
in the Land of the Kami helpful in
explaining how contemporary Japanese
art and aesthetics can be traced to earlier
practices.

Although there are some clear
strengths to the 1998 Religions of the
World: Shinto, the video improves little
on the two earlier films. What students
found especially positive about thisvideo
were the insights and comments of a
professor interviewed during the course
of the film, something that the other two
videos lacked. The film conveys the
complexity of the kami concept and
clearly explains how Shinto adopted and
incorporated other religioustraditionsinto
itsframework. Shinto also raised theissue
of World War 11 and State Shinto, topics
not covered in the other videos.

Studentsalso found anumber of weak
points that detracted from the overall
quality of the video, however. To start
with, the narrator, Ben Kingsley, had

difficulty pronouncing several terms
which gave the perception hewas simply
reading from a script and did not know
much about the subject. Also, a humber
of students thought too much time was
spent on subjects not related to Shinto. For
example, there is a long sequence on
Christianity that lacksany clear reference
to how it directly impacted Shinto. There
were also occasions where the video
footage did not match the narration, which
left students wondering what they were
watching.

Perhaps the most telling comments
about the film come not from the students
who watched the video but from the
professor who appears in the film itself,
John Nelson, a Japanese religion scholar
and Shinto authority. Nelson has written
elsewhere’ of his frustration in trying to
help create “an intelligent, visually
interesting, and accurate documentary on
one of Japan’'s most long-lived and
pervasive religio-political traditions.”
Space does not permit the listing of all
theerrorsand problemsNelson found with
the video; however, two glaring mistakes
should be mentioned. Near the middle of
the video we are told that the most
important Japanese festival is the New
Year’s celebration. This may be true, but
the footage shown accompanying this
statement isnot aNew Year’scelebration
but scenes from asummer festival! Also,
the “evil Kami” mentioned and depicted
in the video are not Shinto kami at all but
Buddhist guardian deities! Such errorsas
theseled Nelson to recommend that Shinto
be taken off everyone's purchase list.

Taken as a whole, the three films
complement each other and provide a
clearer picture of one of Japan’s most
enduring religious traditions. Separately,
however, the distinct emphases and
focuses of each film (mystical, historical,
analytica) resultin an uneven presentation
of the complexity and richness that color
Shinto. This tells us as much about the
inherent ambiguity and amorphousnature
that characterize Shinto as it does about
the effectiveness of the films to
disseminate a deeper understanding of
Japanesereligion. The attempt to capture
and convey in video theimportant themes
and issues that inform Shinto can be a
fascinating and frustrating endeavor for
both the filmmakers and their audiences.
Yet the study of Shinto and Japanese
religion isricher because of it.
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INelson, John. “Shinto.” Japanese
Religions, Vol. 26 (2), July 2001, pp. 205-209.
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Jay Sakashitareceived hisPh.D. in
Japanese Religion from the University of
Stirling in Scotland and currently teaches
religion courses at the University of
Hawaii and at Leeward Community
College. Hisarea of research is Japanese
new religions.

Nature, Gods and Man in Japan is
available from the Japan Society. Priceis
$85.

Buddha in the Land of the Kami, part
of the Japan Past and Present series, is
available from Films for the Humanities
and Sciences. Priceis $159 for purchase
and $75 for rental,

Shinto, part of the Religions of the
World Series, is available from Social
Studies School Service. Priceis $39.95.

AEMS (continued from page 22)
Reference service

Some of you have been teaching with
film and technology for along time and
you are familiar with resources that are
available. However, every onceinawhile,
you might encounter problems with
locating acopy of afilm or haveateaching
focus that goes beyond the coverage of
any current materials. In both cases, if
you contact AEM S, we would be happy
to help with your special needs, be it to
track down hard to find films or to
research materials that will meet your
specific needs. If, on the other hand, you
are just getting started in using film and
technology in the classroom and would
like some advice, AEM Swould be happy
to help you get started.

We'd loveto hear from you!

AEMSiscommitted to theimportant
mission of promoting greater interest and
understanding about Asia. We believein
the potential of media and technology to
help facilitate the learning process and
work hard to research, identify, and
develop film and web resources helpful
to educators. We understand the
challengesfaced by Asian Studiesfaculty
and how those at small liberal artscolleges
with limited resources face even greater
difficulties. We hope that you will
consider usaresource and take advantage
of the many serviceswe provide.
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FOR OUR STUDENTS

SIT Study Abroad Program in Vietnam
MEKONG DELTA: NATURAL AND CULTURAL ECOLOGY

Editors note: In anticipation of the upcoming AS ANetwork Conference panel on Ecology and Development and to encourage the
expandsion of Asian Studies in the natural sciences,we want to highlight this ST Sudy Abroad Programin Vietnam.

The Mekong River, the longest river in Southeast Asia, flows for 3,000 miles from the Plateau of Tibet to the South China Sea.
Theriver basin is shared by six countries and populated by 60 million people. Beforeit reaches the sea, the river flows through the
Mekong Delta, an intensely cultivated and densely settled landscape. Many of the plans for upstream river development—such as
dams, irrigation schemes, and dredging—will dramatically ater theriver’sflow and impact the deltain unpredictable ways. Protecting
the ecological and cultural resources of the Mekong Deltawill require unprecedented basin-wide cooperation.

This interdisciplinary program explores the natural and cultural ecology of the delta, examining mangroves, shrimp farms,
migratory bird habitats, freshwater swamps, and grasslands, as well as sustainable development, pressures on natural resource
exploitation, and ecotourism. Activities and excursionsinclude atwo-week trip to Cambodia. This programisorganized in conjunction
with Can Tho University, internationally recognized for its research in a wide range of topics associated with management of the

Mekong Deltaregion, including marine aguaculture water conservation and management, and irrigation systems.

COURSEWORK/COMPONENTS
Intensive Language Study: Vietnamese—

(VIET 1000 / 4 credits / 60 class hours)
Emphasis on speaking and comprehension
skills through classroom and field instruction.
Instruction is integrated with the Natural and
Cultural Ecology Seminar. Particular attention
ispaidto vocabulary that will support students’
Independent Study Projects. Instructors are
faculty of the Can Tho University.

Natural and Cultural Ecology Seminar—
(ENVI 3000 / 6 credits / 90 class hours) An
interdisciplinary course, conducted in English,
with required readings, focusing on aquatic
ecology in the delta, Lectures are provided in
conjunction with Can Tho University. L ectures
generaly include:

Mekong Delta Life and Culture

Precolonial and colonial history; the Viet Nam
War and the delta ecosystem; postreunification
development; Doi Moi (renovation) and
agricultural intensification; issuesin human and
natural ecology; theoretical perspectivesonthe
environment.

Introduction to Wetland Ecology

Basics of aquatic ecology in large floodplain
riversin the humid tropics; wetland hydrology;
functions and major types/classifications of
wetl ands; socioeconomic factors and wetlands.

Floodplain Wetlands

Melaleuca forests; freshwater swamps and
depression areas; acid sulphate soils; water
pollution; changing flow regimes and unusual
flood events; irrigation and altered flow;
conservation issues and endangered species;
sediment budgets and delta geomorphology;
invasive species.

Mangrove Ecology
Biodiversity; mangrovesand coastal protection;
rehabilitation efforts and mangroves; shrimp

farming and mangroves, saltwater intrusionin
farming areas; coastal fisheries.

Challenges of Sustainable Devel opment
Problems of compacted soils caused by
bombing; population pressure; mangrove
restoration; flooding and farming; water
pollution; food security; ecological impacts of
collectivization and decollectivization;
protected areas and conservation; sustainable
aquaculture; integrated pest management; rice-
fish systems; wild-capture fisheries; landless
laborersand sustainable livelihoods, mangrove
and Melaleuca restoration and protection;
sustainable shrimp farming; ecotourism; health
and pesticides; economic diversification
strategies; traditional uses of mangroves and
Melaleucas.

Comparative Delta Ecology. Cambodia
Students will visit Tonle Sap, Cambodia, for
two weeks for a comparative analysis of
environmental issues. Topicsincludefisheries
and food security; flooded forests; siltation of
thelake; migratory bird habitat; conflicts over
fishing lots; water pollution.

Educational Excursions

Educational excursions provide direct
knowledge of case studies in natural and
cultural ecology. Excursions might include
Angkor Wat, Tram Chim National Park, Plain
of Reeds, Cau Mau Peninsula, Red River Delta,
Vo Doi Forest, Can Gio Biosphere Reserve,
Cat Tien National Park, and villagesassociated
with Can Tho researchers.

Field Sudy Seminar{ANTH 3500/ 2 credits
/ 30 class hours) A course in the concepts of
learning across cultures and from field
experience. Introduction to the Independent
Study Project. Material includes cross-cultural
adaptation and skillsbuilding; project selection
and refinement; appropriate methodologies,
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field study ethics; developing contacts and
finding field resources; developing skills in
observation and interviewing; gathering,
organizing, and communicating data;
maintaining awork journal.

Independent Study Project—(ISPR 3000 / 4
credits/ 120 class hours) Conducted in Can Tho
and surrounding areas. Sample project topics:
ecological changeand food security inthe delta;
the Eastern Sarus Crane and transboundary
habitat protection; shrimp farming and
mangroves, pesticides and health; ecological
consequences of landlessness in the delta;
invasive species; ecological consequences of
Doi Moi; urban development and delta
ecosystems, orchards, pests, and monoculture—
investigating biological controls; traditional
uses of mangroves—the role of local
knowledge.

Program Orientation—Academic, cross-
cultural, health, safety; and program orientation
are conducted by the academic director and
other contributors during the first week of the
program. Material includes program rationale,
organization, and logistics; attitudes and tools
forimmersionin another culture; academic and
personal expectations, evaluation methods and
criteria.

Homestay—Threeweeksin theareaof Can Tho,
Viet Nam. Other accommodations during the
program include guest houses, hostels, or small
hotels.

Program Evaluation—-Oral and written
presentation of the Independent Study Project.
Overall program synthesis and assessment.

Prerequisites-None

Deadlinefor Sudent ApplicationsFall 2006—
May 15
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Growing a Program:

Asian Sudiesat Furman College

Editors’ note: As a means of
introducing our New and Noteworthy
section, we asked Professor Jim Leavell
to write the following piece summarizing
Furman University’s remarkabl e support
and development of its Asian Sudies
Department and program. In reading
about the growth of Asian Sudies at
Furman, one cannot help but be
impressed with the dedication of involved
university faculty, the support of selected
members of the administration and
alumni, and the creative ways in which
all constituencies have been able to
conceptualize and frame salient
curricular issuesto enhancethe presence
of Asian Sudies on the Furman campus.
There is obviously much that many of us
canlearnfromthe” Furman story,” asis
summarized below.

Therequest for an update on Furman
University’s Asian Studies Department
and its program could hardly have come
to me at a more pivotal moment. During
this 2005-2006 academic year our efforts
are moving to a new, higher level of
visibility, teaching strength, and range of
activity. The present and immediate future
look exciting rather than “challenging” as
| have so often characterized our situation
when conversing with colleagues.

Forgive me, but as a historian | feel
the need to provide a bit of background.
In 1968 the Furman faculty voted to
require that all students take a course
about Asia or Africa as a graduation
requirement. This decision was the
foundation for our current program. Since
therewerenoAsian or African specialists
onthefaculty at thetimeand courseswere
needed to service this requirement, a
vigorous retooling effort was launched.
Indiawastheinitial focus. Eventually, in
1973 Furman hired its first faculty
member with a doctorate in an Asian
specialty. This first generation of
specialists was often asked to teach

James Leavdll

courses in several national traditions. As
this group retires, we are replacing them
with scholarswho are more specialized to
asingleAsian nation.

By 1988 the number of Asian course
offeringsin the humanities, social sciences,
and languages (Chinese and Japanese) had
grown to the point that the general faculty
approved anAsian Studiesmagjor. Thedean
followed quickly with the creation of an
Asian Studies Department, the
appointment of a chair of Asian Studies,
and the establishment of asmall operating
budget including funds for library
purchases.

But there was ambiguity from the
start. What would therole of Asian Sudies,
beinthe hiring of future Asianists? When
anAsanist fromthe Department of History
came up for tenure and promotion, what
voice would the Department of Asian
Studies have in that decision? Were
Asianistsreally under joint contract? The
dean never ruled on these basicissues, nor
would the next dean clarify the situation.
This situation left the chair of Asian
Studies with a daunting diplomatic task.
Our chair had to negotiate with other chairs
regarding class schedules, perusal of
teaching evaluations, and availability of
Asianists for any number of university-
wide activities in which faculty
participation was administered through
departments. All of thisnegotiation had to
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Herring Professor of Asian Studies

be managed without clear support from
the administration. Asian Studies had no
agreed-upon “rights.” It was up to the
Asian Studieschair to forgefirm collegial
relations with other chairs.

Making a Success of Failure

A new chapter in Asian Studies
development at Furman coincided with
our multiple failed attempts to secure
either Luce or Freeman grants. Despite
these disappointments, but as a result of
grant writing discussions, several
departments began recognizing the
importance of Asia to their own
disciplinary programs. Faculty members
with South Asian interests were hired in
Economics, Religion, and English. The
Hindu scholar hired by the Department of
Religion came with an energetic spouse
qualified to teach Hindi and South Asian
music. These hireswere accompanied by
the addition of two historians—a China
scholar and a South Asian specialist.

Pursuit of aL ucegrant inspired usto
begin aseparate fund-raising driveamong
our graduates. The Ed and Beth Evans
Jones Endowed Fund now yieldsasteadily
growing sum of undesignated revenue
availablefor specia Asian-related projects
each academic year. Furman’s
Asianists won a small Mellon faculty
enrichment grant to take the entire
department on astudy tour of Japaninthe
summer of 2004. The objective was to
make all Furman Asianists familiar with
the Japanese aspects of our departmental
program. We are asking our mgjorsto take
coursesinIndia, China, and Japan, but our
individual faculty membersare becoming
increasingly narrow with regard to both
training and in-country experience. In
addition to visiting museums, historical
sites, and sessionswith Japanese scholars,
thetripincluded visitsto the two campuses
where our students participate in foreign
study programs. Ultimately, we hope to
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duplicatethisexperiencein both Indiaand
China.

Following our Japanese sojourn, but
completely unrelated to it, a local
Japanese-American businessman offered
Furman a Buddhist temple building.
Relocating the structure from Nagoyatook
several months and its reassembling has
not yet begun, but the Japanese style
garden on campus is being completely
renovated in preparation to provideanew
view from the temple's veranda. Our
Japanese philosopher, David Shaner, has
turned fund-raiser in an effort to finance
the construction of acompanion building
that will be more suited for multi-use
education about Asia. These are not easy
times to raise money for such buildings.
This endeavor ison-going.

Unexpected Funding

Two years ago a Furman alum quite
suddenly and unexpectedly donated one
million dollars for strengthening the
Chinese aspects of Furman’s program.
The appointment of a new dean from
outside the Furman faculty also added to
the new possibilities. At this point we
recognized our need for “prophets from
afar” who could give us advice and added
perspective. Weinvited two consultants—
former ASIANetwork executive director
Van Symons, and Neil Kubler. Neil looked
specifically at our Chinese language
program. Van helped us look more
broadly at avariety of possibilities. This
consultancy proved to be exactly what we
needed. With our new dean taking an
active part in the discussions, the entire
experience helped us effectively refocus
with the administration’s enthusiastic
support.

In the wake of this consultation, we
agreed that thefinancia gift would be used
to securetwo new faculty positions—one
in Chinese language, the other in
economicswith an emphasison China. To
hire a much-needed Asian Studies
administrative assistant, we augmented
resources from the China gift with
university operating funds and money
from the National Consortium for
Teaching about Asia. (Furman has served
asthe South CarolinaNCTA headquarters
for threeyears, but until thisarrangement,
had never had any staff support.)

We earmarked aportion of the China
gift to fund a series of international
conferences, but in my view Kate Kaup,
our Chinese political scientist, and Jan

Kiely, our Chinese historian, proposed the
most creative project. They conceived of
offering a heavily subsidized two-week
China study trip to a group of fifteen in-
coming freshmen (fall, 2005). The key
requirement of the participants was an
agreement to take Chinese language
during their freshman year. Thishasturned
out to be pure genius. All in-coming
freshmen and their parents were made
aware of opportunities Furman provides
to study about China. This initiative
provided our new Chinese language
teacher with a highly
motivated core of
students just back from
experience in China.
Further, the plan in-
cluded inviting atenured
faculty member with a
non-Asian specialization
to team-teach on the
study trip along sideone
of our China scholars.
An American historian
worked with thisfirst group, and heisnow
an enthusiastic promoter of Asian Studies.
Next summer’s program will include a
faculty member from our Department of
Communication Studies.

Asthe request for this piece cameto
me, our Asian Studies chair was settling
into his new office suite that includes a
work area for the new administrative
assistant as well as a lovely lounge and
reading room devoted to Asian Studies.
These new amenities have given Asian
Studiesahighly visible physical spacein
the very center of the Furman’s newly
refurbished humanities classroom
building. During the past few weeks we
have been playing host to candidates for
four tenure-track faculty positions we
hopewill significantly broaden our Asian
offerings. Three are completely new—
business, economics, and philosophy. The
fourthwill be my replacement in Japanese
history.

Becoming an Equal Partner

The fruition of my hopes for
Furman’sAsian Studies program cameto
pass just last week when our dean ruled
that the Department of Asian Studies must
be treated as an equal partner in future
hiring activities as well as decisions of
tenureand promotioninvolving Asianists.
All of uswill henceforth hold recognized
dua appointments. We will now have a
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underlying secret for this
success story—*“Rarely, if
ever, say ‘No.
experience outreach yields
significant dividends.

recognized seat at the table. Negotiating
skillswill remain anecessity for any chair
of Asian Studies, but now there will be
institutional recognition of our partner role
with other departments.

Most of the progress | have outlined
above has come from internal efforts. A
key catalyst appears to have been our
various outreach initiatives that have
served to gain recognition for the Asian
Studiesprogram. | am tempted to offer the
following phrase as the underlying secret
for thissuccessstory—"Rarely, if ever, say

‘No.”” Several

| am tempted to offer the ©f my col-

. leagues have
following phrase as the sownaspirited

willing-ness to
stretch them-
selves in ways
that have in-
creased our vis-
ibility. Few
words are more
pleasing to the
ears of our administrative leaders than
praise flowing back to the campus from
the community be it local, regional or
national. In our experience outreach yields
significant dividends.

Much remainsto be done at Furman,
particularly in the area of language study.
Eventually, we hope to offer four solid
years of Chinese and Japanese. We are in
the planning stage for a foreign study
programin South Asiato match our current
programs in China and Japan. There are
still various academic disciplines at
Furman that have no Asian specialist. We
need to enrich opportunities for our
students by offering more upper-level
coursesin all the disciplinesweAsianists
represent. With our department’s
administrative infrastructure firmly in
place and a strong critical mass of Asian
specidistson our faculty, we hopeto attract
additional financial support to meet these
goals.

ASIANetwork has provided a
community of like-minded undergraduate
teacher-scholars for Furman Asianists
since the creation of the organization.
Many of you joined us for the
ASIANetwork annual conference herein
South Carolina. It gives me particular
pleasure to share with you the current
excitement we feel about recent
developments here and the potential for
further progress. We are both grateful and
hopeful.

... In our
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College of William and Mary

Francis Tanglao-Aguas, Assistant
Professor of Theatre at the College of
William and Mary, directed the world
premiere of Jeannie Barroga's play
BANYAN at the Asian American Theater
Company in San Francisco to a sold-out
run. The comedic play addresses the
serious topic of the new world order
brought on by terrorism by using “The
Wizard of Oz” as a point of departure
except that Dorothy isaFilipinaAmerican
woman who happens to be the paper
shredder at Enron. A playwright himself,
Tanglao-Aguas’ drama WHEN THE
PURPLE SETTLES, which won the
Philippines National Prizein Playwriting,
was recently published by Bathala Press,
Manila. In February, 2006, Tanglao-Aguas
performed his solo epic play THE
SARIMANOK TRAVELS at Noh Space
in San Francisco, produced by
asianamericantheater.org.

Furman University

Savita Nair, Assistant Professor in the
Department of History at Furman
University, hasreceived research grantsfor
her study of the South Asian diasporaand
Indian Ocean networks from the Mellon
Foundation and from Furman University
in 2005. In addition, Professor Nair
delivered an invited lecture, “Rethinking
Power and Privilegein British/Indian East
Africa, at the Weatherhead Center for
International Affairs/Asia Center, at
Harvard University in December, 2004.

John Carroll University

Faculty News: Diana Chou has
published A Sudy and Translation of Tang
Hou's Huajian (Examination of a
Painting): Cultivating Tastein Early Yuan
China, 1279-1368 (Edwin Mellen Press,
2005). Susan Orpett Long completed
Final Days: Japanese Cultureand Choice
at the End of Life (University of Hawalii
Press, 2005). Susan is also serving as

Membership News

secretary and 2006 Hong Kong program
chair of the Society for East Asian
Anthropol ogy.

Sudent News: JCU 2005 graduate
Timothy Grose has been awarded a
Fulbright fellowship to study cultural
change among the Uighar in Beijing and
Xinjiang. Heisconcurrently working ona
masters degreein East Asian Studiesat the
University of Virginia. Another recent
graduate, Trisha Williams, is pursuing a
doctorate at the Graduate Theological
Union in Berkeley. Trisha is studying
changesin the Catholic church in China.

Grants and awards: Paul Nietupski
has been awarded an ASIANetwork
student-faculty research grant for study of
the Chinese borderlandsin summer, 2006.
The East Asian Studies program has
received a grant from the Mitsui USA
Cleveland office and the Mitsui USA
Foundation for the 14" annual Mitsui
Distinguished Lecture. The lecture this
year, “Tollywood: Japan’'s Expanding
Global Pop-Culture Entertainment
Business,” will be presented by Dr. Ronald
Morse on March 22. Our campus has also
been the recipient of several donations to
the East Asian Studies program by Mr.
Susumu Hayashi, whose gifts include a
cherry tree given in honor of the
inauguration of John Carroll’s new
president, Fr. Robert Niehoff.

L afayette College

TheLafayette College' sAsian Studies
program is hosting P.M. Laksono, a
Fulbright Scholar from Gadjah Mada
University in Indonesia. Laksono, an
anthropologist, is teaching courses at
Lafayette is and helping to expand the
college's curriculum on Southeast Asia.

L ehigh University

L ehigh in Shanghai I nternship
Program

Lehigh University is offering a two
weeks' language-culture immersion
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followed by a 1 month unpaid internship
at a multinational or local business in
Shanghai from May 22-July 1. Optionsto
stay all summer can be separately
negotiated and onewill receivesix Lehigh
University credits upon completion of the
progream. Its approximate cost is $4000
which does not include transportation or
meals. There is no language requirement
as a prerequisitie for participation in the
program, and individual s are mentored by
3 Lehigh University faculty from the
colleges of Arts & Sciences, Engineering,
and Business. The program is in its third
year and is very successful. For details,
please see:

http://www.lehigh.edu/~incis/
program_shanghai.htm.

Vassar College

Bryan W. Van Norden, Associate
Professor in the Philosophy Department
and the Department of Chinese & Japanese
at Vassar College, spent the first half of
2005 in Taiwan at the Academia Sinica,
where he had aFulbright Grant to work on
a translation of Zhu Xi’'s Collected
Commentaries on the Mengzi. This
translation is now forthcoming from
Hackett Publishing. Professor Van Norden
also has a book forthcoming from
Cambridge University Press, titled Virtue
Ethics& Consequentialismin Early China.

Westminster College

Dr. Seulky Mclnneshin joined the
faculty at Westminster College (Missouri)
inAugust 2005. Her teaching and research
interests include U.S. nationalism and
national and regional identity formation,
African-American and women’ssocial and
intellectual histories, and the histories of
modern China and Japan. She will be
offering thematic courses on modern East
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